™JALT SINGER 


WARNER BROS. SUPREME TRIUMPH 


Distributed by WARNER BROS., 1600 Broadway, New York 


AL JOLSON RE-LIVES HIS OWN LIFE 


“Fair and Warner’’ 


(Story on Page 2) 


SWEETEST HEART-SONG EVER SUNG 


AL JOLSON RE-LIVES HIS OWN LIFE 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


FEATURES FOR NEWSPAPERS 


Striking 


caricature 


Auerbach- 
Levy 


—_ 


Produc- 
tion 


| tiful; 


| was 


Author Reveals How Inspiration for Noted 
Hit Was Furnished by Al Jolson, Star 


of Film Version Just Presented 


There used to be a colored come- 
|dian in the ten-twenty-thirty who 


| box over which a few rubber bands 
were drawn. He would clutch this 
grotesque instrument to his mouth 
and blow into it. It sounded very 
bad. Looking dolorously at the 
audience, the comedian then would 
say, “When I put it in! it’s beau- 
but when it comes out— 
phooeey!” 

That comedian reminds me of 
myself when I was a kid on the 
East Side of New York. There 
a choir in the Pike Street 
Synagogue where Cantor Cooper 


| (whose sons later became the Em- 
-pire State Quartette) sang on the | 


Sabbath and on holy days. I would 


| have given my eye teeth to be in 


that choir. I knew by heart all 


; the little threnodies which a cer- 


tain golden-voiced alto sang. I ha’ 


America’s Greatest Entertainer Reveals a 
Chapter of His Autobiography in 
His Moving Picture Role as 


“The Jazz Singer”’ 
By EVE BERNSTEIN 


Years ago an unhappy little boy 
used to sit at Sunday School in his 
father’s class and sing mournful 
Jewish hymns. He had a meéelodi- 
ous, pathetic voice with a wail in it | 
which his father was training for 
the Synagogue. Cantor Yoelson, 
with all the earnestness of a pro- 
foundly religious man, conducted | 
his home just as he had done in. 
Russia where his boy was born. He 
had decided long ago that America 
was not going to interfere with his 
religious views or those of his chil- 
dren, 

But Asa did not want to sing in 
the Synagogue. He wanted to sing 
and play the bright, happy tunes 
which Cantor Yoelson always called 
wicked. Asa wondered why they 
were wicked. They seemed beau- 
tiful to him. 


When things at home finally be- 
came too drab for Asa, he ran away 
and joined a circus as_ballyhoo 
man. Some time later he returned 
to Washington, his home town, not 
to devote himself to religion as his 
father had hoped, but to sing in a 
cabaret. The Cantor was _ heart- 
broken. No son of his was going 
to sing sinful songs in a music hall. 
He had the boy placed under sur- 
veillance in a home, but he could 
have spared himself the trouble, for 
all the good it did. Asa joined a 
burlesque show as soon as he was 
free. After all he was a Yoelson, 
and if his father could be adamant, 
so could he. 

He was fully grown when he ap- 
peared in vaudeville, under the 
name of Al Jolson, with his brother 
and a friend of theirs. Things were 
not so rosv as he had thought they 
would be. Wages were small, and 
he hardly ever had enough to get 
along on comfortably. He was still 
a white face comedian at that 
time, and perhaps he would have 
been to this day if not for an old 
negro who sometimes helped him 
in dressing. He was not able to 
employ a rerular dresser then. 

“Boss, if your skin’s black, they 
always laugn,” the darkey said. 

Jolson decided to try it. He 
blacked up with some burnt cork 
and rehearsed before the old negro. 

“You’s jus’ as funny as me, Mis- 
tah Jolson,” chuckled the old man. 

Al Jolson in white face was just 
a vaudeville performer. Al Jolsor 
in black face was an overnight hit. 
That was in 1909. He joined Dock- 
stader’s minstrels, and one night 
in 1911, J. J. Shubert watched him 
perform. It was a most fortunate 


occasion for Jolson, for it was the | 
year of the opening of the Winter | 
were | 


Garden, and the Shuberts 
looking for talent. There was a 
conference, and Jolson was given 


his 


first real opportunity. In “Bow 
Sing” and “La Belle Paree” he 
came to be known as the “Mammy 
Singer.” His popularity increased 
with every succeeding Winter Gar- 
den Show, and in 1914 he was fea- 
tured alone in “Dancin’ Around.” 
Two years later he received his 
first starring role in “Robinson 
Crusoe, Jr.” In 1918 he starred 
once more in “Sinbad.” By the time 
“Bombo” was produced, Jolson was 
recognized as America’s greatest 
entertainer. 


Jolson holds his audience with a' 


no voice, however. The nearest I 
got to “making” that choir was the 


day I got the alto into a fight and | 


licked him. 


Ten years later, in May, when I 
was a junior at the University of 
Illinois, it became very necessary 
that I should impress a certain 
young lady. I had a date with her 
for a certain evening. I wanted 
to show her the best time to be 
had in the town of Champaign, 
Illinois. I borrowed ten dollars 


° it tha 
and bought two tickets for the! 1 
one-night performance of Al Jol-| Story 1 had ever written. 


son in “Robinson Crusoe, Jr.” 


|}came on the stage holding a cigar | 


By SAMSON RAPHAELSON 


hurtled through the house like a 
swift electrical lariat with a twist 
that swept the audience right to 
the edge of that runway. The 
words didn’t matter, the melody 
didn’t matter. 
—the emotion of a cantor. 
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I had lone ago forgotten about | 


the choir. In college my interest 
was to avoid books and write 


stories. I had never seen Jolson 
before. I had heard of him. I 
shall never forget the first five 


minutes of Jolson—his velocity, the 
amazing fluidity with which he 
shifted from a tremendous absorp- 


| 
| 
| 


| Vay ot Atonement.” 
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| Stcalese elvercaiier,’ aud a ive v1 | 
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vw Say hotning in parvicuiar vo nim. 
aac Vehaved as 1I L Were tne rst. , 
sie LOld me a iittie of his back- 
ground. but 1 had already guessed 
lu. 4 Knew there was ine spirit ot 
cantors In him, tne biood OL canvors 
in him, 

1 wrote the story. I called it “The 
My stories at 
tnat time were being publisned in 
various Magazines. 1 was a pro- 
Iesslonal writer. 1 knew most oI 
the editors and they knew me. 1 
Said to myself, the first editor tnac 
sees tnis will jump at it. For 1 
it was easily the besc 
‘The 
story was turned down by tive 
magazines, Sewell Haggard, editor 
Ol “tiverybody’s” bougnt it. When 
it appeared 1 got letters trom my 


other editors saying, “Why don’t 


you send us stuff like that?” 
Solomon should have added to a 
certain remark, “And the ways oi 


/an editor with an author.” 


Se : ‘vabl i; tion in his audience to a tremen- 
power that Is almost inconceivable. dous absorption in his song. I 
He can captiv 


ate it almost the very | still remember the song, “Where 
moment he steps on the stage. He the Black-Eyed Susans _ Grow. 
has a personality and a sense of; When he finished, I turned to the 
h in lectric | itl beside me, dazed with mem- 
humor that Pa Peeps. ectri¢ | ories of my childhood on the East 
current from him to his audience. | Side—memories of the Pike Street | 
Strangely enough, he can come out Synagogue and of the little alto | 
on the stage and sing the cheapest boy oo nose I bloodied because 
kind of a song, and the house will I loved : sad hiss aye = : 
. . +s ' “This isn’t a jazz singer,” I said, 
ring with applause. His jazz songs “thie te 6 eankort” 
always sung by him with a haunt- | 


2 ag Bee This grotesque figure in black- 
ing, plaintive note, are reminiscent | face, kneeling at the end of a run-| 


of the Jewish chants that his father’ way which projected him into the 
taught him to sing in the stuffy heart of — a out 
: es m iy his white-gloved hands, was em- 
little Sunday School room down in bracing tien oniiaiak th 
Washington, D. C. | prayer—an evangelical moan—a 

(Continued on page 8) \ tortured, imperious call that 


A scene from “The Jazz Singer,” Jolson at piano 
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_this play because I wore him out. 


Production No. 11—Cut or Mat 


'rights on this. 
| makings of a play. 


Mr. Haggard, when he accepted 
the story, wrote me: “For good-| 
ness’ sake, don’t sell the movie | 

You have the 

Write the play | 

first.” | 


Three years ago I wrote the | 


play. I felt about it as I did about ; 


the story. I sent it to Sam H.| 
Harris, who turned it down. I. 


/couldn’t believe it and wouldn’t be- 
lieve it. 
/genuine concern for Mr. Harris’ 


I went to his office with 


welfare, fretted him into a state 


| where he handed me over to Al 


Lewis. Mr. Lewis pointed out 


certain things in the play which 
could not be done on any stage. 
_He suggested that if I rewrote it 
'he might be interested. 


I rewrote 
it and read it to him. When I fin- 
ished, there were tears in his eyes. 


|He said, “I’m sorry, but I can’t 


produce this play.” I said, “Then 
why were you crying—because it 


broke your heart to refuse me?” 


I really think Mr. Lewis accepted 


If anyone had told me ten years 


| ago, when I first saw Jolson, that 


he would be in a movie of a play 


inspired by my seeing him, it would 
_have sounded like a bit of a fairy 
tale to me. 
is being written the motion picture 
|of “The Jazz Singer” has had its 
| thunderous 
| thing 


At the time this article 


But the 
thrilled 


premiere. 


I am_s chiefly 


about is that Jolson, whom I would 


rather see than Barrymore any 
day; Jolson, who was so damn de- 
cent to me in Champiagn, Illinois, 
in 1916; Jolson, who came up to 
me in Stamford after the opening 
of “The Jazz Singer” two years ago 
and said, “Boy, if there’s anything 
I can do to make this show a suc- 
cess, just say the word. If it flops 
I'll put my own money into it to 
keep it alive”—Jolson, electric, 
palpitatine. the most American 
figure in the world today—Jolson 
is in it. 

Was I eager to see Jolson in 
“The Jazz Singer?” Tremendously 
so. And my eagerness in going to 
the Warner Theatre on its memor- 
able opening night last week was 
as keen as if the movie had been 


It was the emotion 


ulluvuuecuy | 
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based on Jolson’s play, not mine. 
As for the art that is all Jolson, 
my respect and admiration is 
greater than ever. I bow to an 
artist, a singer with a laugh and 
a tear in his voice—From “The 
American Hebrew.” 


How AI Jolson 
Won Hollywood 


Now Appearing at Strand in 
“The Jazz Singer” 


Al Jolson is an enthusiast. This 
is not news to the vast number of 
people who have applauded the 
black-face comedian on the stage, 
for they know him as a dynamic 
bundle of energy. 


Jolson, however, never put so 
much pep, vim and enthusiasm in- 
to anything as he did into “The 
Jazz Singer,” the motion picture 
in which he is now making his local 
screen debut at the .... Theatre. 
In the first place, Jolson was in 
love with the story of the picture, 
which is said to parallel incidents 
in his own life, and in the second, 
he was more than anxious to score 
a success that would place him in 
the same rank on the screen as he 
had won on the legitimate stage. 


When Jolson came to Hollywood 
everyone in the cinemetropolis was 
curious as to what he was like. 
Prominent stage people had come 
to town to grace and adorn the 
screen and began by “high-hatting” 
everyone. Would Jolson do the 
same thing? 


At the first assembling of the 
people, who were to take part in 
the picture, Jolson was introduced 
to everyone by Jack Warner, War- 
ner Bros.’ production executive. He 


|seemed very friendly and amiable. 


This was taken as a good sign. 
But he showed his colors when he 
found Alan Crosland, who was to 
direct the picture making. 


“I am going to call you Alan,” 
Jolson exclaimed as he warmly 
grasped the director’s hand. “We’re 
going to be pals. I think I know 
something of all this,” and he 
waved his hand around the studio, 
“but you’ll undoubtedly find that I 
don’t know a thing. Now, I want 
to be told. Don’t hesitate to tell 
me when I’m wrong. Just hand it 
to me and I will thank you for it. 
I want to be one of you and | 
want to be a hit.” 


That speech was repeated all 
over Hollywood that evening after 
the sun went down and it estab- 
lished the comedian instantly. Hol- 
lywood immediately took him to its 
arms and he became one of the 
community. The result of it all 
was that Jolson says the pleasant- 
est experience of his life was that 
which he had during the four 
months he had to be up at day- 
break every morning to go to work 
with the sun on “The Jazz Singer.” 


‘ 
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THE MAKING OF 


“THE JAZZ SINGER” 


Epoch-Making Production Requires Months of Research 
and Enormous Expense 


“The Jazz Singer,” starring Al 
Jolson, the world’s most popular 
musical comedy artist, is consid- 
ered by Warner Bros. to be their 
supreme triumph. It is indeed a 
stupendous achievement, and, in- 
cidentally, a superb example of the 
germination of an idea, the oak 
from the acorn. 


| Story Becomes Play | 


The acorn was a short story by 
Samson’ Raphaelson which ap- 
peared several years ago in one of 
the popular magazines. It was 
called “The Day of Atonement” 
and recounted the adventures of 
the son of a cantor who ran away 
from his home in the Ghetto, be- 
came a Broadway idol, and re- 
turned on the eve of the Day of 
Atonement, to sing “Kol Nidre” in 
the synagogue, in answer to the 
pleadings of his dying father. The 
little story might have been for- 
gotten but for the genius of Mr. 
Raphaelson who remade it into 
“The Jazz Singer,” the drama 
which held Manhattan spellbound 
for almost two years, followed by 
even greater success on the road. 
But that was not to be the end. 
Arline de Haas wrote a brilliant 
novelization of the play, which ran 
serially in hundreds of newspapers 
over the country, and which was 
nublished in book form, running 
into a score of editions. And now 
the screening of “The Jazz Singer.” 


| Jolson As Star 


One of the most unique features 
of “The Jazz Singer” is the fact 
that it nearly parallels the actual 
life of Al Jolson, envoy extraordi- 
nary of black-face, minister pleni- 
potentiary of the mammy song. 
Jolson, then, was the man of all 
men, to play the star part in the 
screen version which Warner Bros. 
contemplated. They were aware 
that. the most munificent offers of 
the most august of movie magnates 
had been met bv the comedian’s 
positive refusal to appear in pic- 
tures. Undaunted, Warner Bros. 
stormed the Jolson stronghold. The 
impossible was accomplished. Jol- 
son went to Hollywood. Warner 
Bros. insured him for half a mil- 
lion dollars. 


Warners Lavish Money 


No effort or expense has been 
spared in making the presentation 
of “The Jazz Singer” authenté. 
The New York Winter Gardef, 
scene of so many Jolson triumphs, 
the State Theatre in Chicago, and 
the Orchard Street Synagogue, in 
the vicinity of which the childhood 
of the jazz singer was passed, all 
play a large part in the story. A 
complete theatre modeled after the 
metropolitan show-place, with huge 
stage, boxes and orchestra pit. was 
built, as well as a replica of the 
stage of the Chicago plavhouse. 


Winter Garden Used | 


For certain of the spectacular 
New York sequences the Winter 


Garden itself was secured through | 
Cor- | 


the courtesy of the Shuberts. 
dons of police were necessary to 
control the crowds during the 
shooting of the scenes that showed 
a New York first night opening. 


Orchard Street Filmed 


upon the street with its motley 
crowd of foreigners, its pushcart- 
lined curbs, its teeming stream o: 
vivid life, and took hundreds of 
feet of film, showing the people 
moving through their daily rou- 
tine, without their being in the 
least aware that they were motion 
picture actors. Many touches of 
realism were caught in this man- 
ner, which would otherwise have 
been lost in the mad rush for act- 
ing honors. 


| Old Man Grabs Boy 


The picture-making procedure 
was as follows: Warner Oland, who 
plays the featured part of Cantor 
Rabinowitz, father of the jazz 
singer, sat at a table of a second 
story restaurant, from the window 
of which the director trained his 
camera on the street. When the 
action was ready to be shot, Oland, 
descended to the street, losing him- 
self in the throng, as just another 
patriarchal Jew. Soon the denizens 
of Orchard Street saw an old man 
grab a boy of fourteen out of a 
gutter and lead him by the ear to 
a hallway. Manv of those who 
passed had enacted like roles with 
their own children, but the short 
journey was not made without the 
irate objection of several onlookers, 
+e whom the theatrical character 
of the proceeding, was with diffi- 
culty explained. 


Moving (Picture) Van 


But even then the Orchard 
Street sequences were not com- 
lete. There remained the mov- 
ing shots. For these, Mr. Cros- 
land hid his cameras in the back 
of an old moving van, which was 
covered behind by a burlap drop. 
Through a slit in the burlap the 
eye of the camera photographed 
the business of the Ghetto, moving 
slowly down Orchard Street, to the 
clicking of the hidden camera. 
Every scene was repeated three 
times for safety, yet Orchard 
Street was none the wiser. More 
than a month was spent in filming 
the New York sequences. 


The interior of the synagogue, a 
replica of the ancient one on 
Orchard Street, was built on the 
West Coast lot, and here the stir- 
ring scenes of the hero’s childhood, 
and his return when grown to 
young manhood, to sing “Kol 
Nidre,” on the eve of the Day of 
Atonement, in response to the pe- 
titions of his dying father, were 
enacted. For these scenes, the aid 
of Cantor Josef Rosenblatt, sweet- 
est singer of modern Israel, was 
enlisted. The ancient rites are 
performed with deevly moving 
sincerity and reverence. The faith- 
ful portrayal of Jewish home life 
is largely due to the unobtrusive 
assistance of Mr. Benjamin War- 
ner, father of the producers, and 
ardent admirer of “The Jazz 
Singer.” 


Ancient Rites 


| Coffee Dan’s Place 


One of the most nicturesque lo- 
_cales of this most picturesque of 
films is an _ after-theatre  ren- 
dezvous of the people of the stage 
and screen. It is here that the 
jazz singer meets the beautiful 
vaudeville star who is to give him 
his onportunity for fame. It is one 
of the immemorial customs of 
“Coffee Dan’s” to furnish each 


The Producer: “This is the 
Broadway show! You are the 
the Ghetto?” 
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Scene from 
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THE MOMENT FOR DECISION HAS COME 


The Old Friend: “Your Pappa dies—he begs you should 
come to the House of God—to sing Kol Nidre!” 
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celebrity, or perhaps on some ob- 
| secure vaudevillian fo do a “turn.” 
Mallet work, cat calls and wise 
cracks, rend the air as the per- 
former climbs the stage. If he is 
well “knocked” he has pleased the 
crowd, and may fall heir to a gooa 
contract. 


| Brilliant Triumph 


Prolonged research preceded the 
four months required for the actual 
making of “The Jazz Singer.” 
Nothing was hurried, nothing hap- 
hazard. While perfection was be- 
ing approximated in mechanical 
details even greater care was 
being exercised in the choice of the 
cast. May McAvoy, the airy and 
diminutive, was the unanimous se- 
lection as the dainty toe-dancer who | 
was to bring both the genius and 
‘> love of the jazz singer into 
flower. Warner Oland, one of the 
greatest character actors of the 
generation, gives the most bril- 
liant characterization of his career 
as Cantor Rabinowitz, the ortho- 
dox father. Eugenie Besserer is) 
the personification of universal 
motherhood. Bobby Gordon might | 
be any boy anywhere and Otto) 
Lederer and Nat Carr give comedy | 
creations of subtle reality. Richard | 
Tucker is superb as the worldly | 
wise man. 

“The Jazz Singer” is epoch-mak- | 
ing. It is without doubt the big- 
gest stride since the birth of the 
industry. 

The production is unique. There 
is but one “Jazz Singer”—one Al 
Jolson! 


“The Jazz Singer” 
Wins Chicago 


Plays Thereto Record Crowds | 


Al Jolson in “The Jazz Singer” 
had its Chicago premiere recently 
when this Warner Bros.’ special 
opened at the Garrick Theatre to 
one of the most brilliant first-night 


‘| audiences that ever turned out to 


a motion picture in that city. Mu-| 
nicipal officials. society folks and | 
newspaper writers attended and 
hundreds seeking to gain admission 
found it impossible to do so. A 
special cordon of police was neces- 
sary to hold traffic in check in front 
of the house before the perform- 
ance bean. 

The ovation wiven Jolson’s first 
screen performance was tremen-| 
dous. 

Warners report a_ record-break- 
ing advance sale of tickets at the 


Orchard Street. the very heart of euest with a-small mallet. Thun-| Garrick where ‘the picture has now 
the New York Ghetto, was nhote derovs table-rapnings vreet each) settled down to an indefinite en- 
graphed without the knowledge of arrival. The genial master of cere-| £4a7ement. : 


its inhabitants. Director 
Crosland came from Hollywood 
with a large retinue, 


descended | 


Alan monies. as the snirit moves him. | 
wends his way to the —— 


platform, calline upon this or that 


Manager .... of the... . The- 
atre also reports phenomenal local 
attendance and enthusiasm. 


Warner Bros Insure 
Al Jolson for 
$500,000 


Warner Bros. insured Al Jolson 
for a half million dollars before the 
filming of “The Jazz Singer,” the 
spectacular success now showing at 
the .... Theatre. Upon finishing 
his New York theatrical season he 
at once hastened to Hollywood 
where the producers were at work 
on what they consider to be their 
greatest and most important pic- 
ture. In support of Al Jolson are 
May McAvoy, Warner Oland, Eu- 
genie Besserer, Cantor Josef Rosen- 


blatt, Otto Lederer, Bobby Gordon, | 


Richard Tucker, Nat Carr, William 
Demarest, Anders Randolf and Will 
Walling. Alan Crosland directed. 
The scenario is by Al Cohn. 


By Samson 


He who wishes to picture today’s America must do it kaleido- 
scopically; he must show you a vivid contrast of surfaces, raucous, 
sentimental, egotistical, vulgar, ineffably busy—surfaces whirling 
in a dance which sometimes is a dance to Aphrodite and more 


frequently a dance to Jehovah. 


In seeking a symbol of the vital chaos of America’s soul, I find 
no more adequate one than jazz. Here you have the rhythm of 
frenzy staggering against a symphonic background—a background 


composed of lewdness, heart’s 


monumental boldness, exquisite humility, but principally prayer. 


I hear jazz, and I am given a 


collapsing and, silhouetted against the setting sun, a solitary 
figure, a lost soul, dancing grotesquely on the ruins .... Thus 


do I see the jazz singer. 


Jazz is prayer. It is too passionate to be anything else. It is 
prayer distorted, sick, unconscjous of its destination. 
of jazz is what Matthew Arnold said of the Jew, “lost between 


two worlds, one dead, the other 
of the Americas of 1927—that 
fervor as intense as that of the 


church and synagogue. 
dancing dervish, from the Zulu 


their roots in the synagogue. 


the meaning of the songs in the 
and interpret them. 


PREFACE TO “THE JAZZ SINGER” 


my first play, I have tried to crystallize the ironic truth that one 
our cabarets, musical revues, and dance halls—is praying with a 
The jazz American is different from the 


evangelist only in that he doesn’t know he is praying. 

I have used a Jewish youth as my protagonist because the Jews 
are determining the nature and scope of jazz more than any other 
race—more than the negroes, from whom they have taken jazz 
and given it a new color and meaning. 
Jolson, George Gershwin, Sophie Tucker. 
And these are expressing in evan- 
gelical terms the nature of our chaos today. 

You find the soul of a people in the songs they sing. 


In “The Jazz Singer’ I have attempted an 
exploration of the soul of one of these minstrels. 


Turning Point in 
Al Jolson’s Life 


Now Playing at Strand in “‘The 
Jazz Singer’ 


The luckiest break of his life 
came to Al Jolson some years ago 
while playing a vaudeville engage- 
ment in Brooklyn. The comedian 
| was doing a white-face act consist- 
‘ing of patter, stories and songs. 
'He should have been extremely 
|happy. The ambition of his life 
was to be a successful performer 
and here he was with an act good 
enough to get him fine bookings, 
which was proof that he was a suc- 
cess. But Jolson was far from 
happy. He could win applause, but 
that didn’t satisfy him. He wanted 
to create laughter. Oh, if he only 
could! 


Glum and dispirited he sat before 
the mirror in his dressing room in 
the Brooklyn theatre one night 
while the old darkey dresser was 
laying out his things. Looking up 
at the old man, he sighed. 

“Why can’t I make them laugh ?” 
came from him like a moan. 

“Hah,” smiled back the old man, 
“why don’t you black up, Mr. Al? 
We folks are thought to be funny. 
Sure enough they’ll think you am 
funny.” 


Jolson grasped the idea. There 
was still time to apply the burnt 
cork for that night’s performance. 
Nervously he faced the audience. 
That night his act went like the 
proverbial house afire. The turn- 
ing point had come in the come- 
dian’s career and since that night 
America’s foremost entertainer has 
been known as a black-face come- 
dian. 


Jolson’s success has been laid to 
his personality, his dynamic energy 
and his voice. More helpful than 
any of these things, however, has 
been his sincerity. He loves his 
audiences. This shows even on the 
screen in Warner Bros.’ production 
of “The Jazz Singer,” in which his 
charm is as potent as it is when he 
faces an audience in person on the 
legitimate stage. The screen has 


been enrichd by Jolson’s apparance 
on it. 


Raphaelson 


delight, soul-racked madness, 


vision of cathedrals and temples 


The singer 


powerless to be born.” In this, 


one which packs to overflowing 


America which goes sedately to 


medicine man, from the negro 


Jazz is Irving Berlin, Al 
These are Jews with 


You find 
soul of the minstrels who create 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


FEATURES FOR NEWSPAPERS 


|| Jolly Al Jolson 


Critic Entertained Talking to Jolson | Behind the S$ 
e creen 


“What’s fame, son—if the heart’s not right—” 


of His Movie Work 


By REGINA CANNON 
Motion Picture Editor N. Y. American 


Al Jolson, ensconced in the sump- 
tuous splendor of a Park Avenue 
hotel, was interviewed by movie 
critics yesterday and declaimed in 
favor of the simple life. Al is not 
the man who wants swank or ten- 
dollar opening nights, patronized 
by people who wear the “soup and 
fish” as if they were accustomed to 
‘em. No, indeed. He is for what 
he picturesquely termed the ordi- 
nary man. That’s Al Jolson. Down 
to earth, despite the fortune he has 
accumulated from his “Mammy.” 


Mr. Jolson had come East to be 


present at the premiere of his first | 


picture, “The Jazz Singer.” The 


picture, he declared, was 


receiving $10,000 a week to do his 
stuff before the grinding camera 
and it behooved the Warner Bros. 
to “work fast, Capt’n Flagg.” 


| Al Entertains | 


The musical comedy star is 
packed full of impressions of 
Hollywood. Nearly every one who 


returns from the coast tells how 
the movie stars play charades and 
go to a party accompanied by the 
newest question book, and Mr. Jol- 
son, like other visitors, has his 
quota of stories. He tells them so 
well, with gestures and everything, 
that we sometimes suspected their 
accuracy, but charged the after- 
noon’s entertainment to the “It’s a 
good story even if it’s not true” 
account. 


Jolson is highly amusing. He 
entertains four people the way he 
would forty or four hundred by 
keeping the centre of the stage and 
talking fast. Everything he says 
is so amazing that when one is 
ready to leave one feels that surely 
one owes his erstwhile host the 
price of admission. 


The comedian is intensely inter- 
ested in making movies and is 
banking his screen future on the 
reception accorded “The Jazz 
Singer.” Now all is well. Mr. Jolson 
will bring “Pagliacci” to the silver 
sheet. Fate is with him, the musi- 
cal comedy stage may be depended 
upon! 


He’s for Clean Movies 


York would want to get into the 


made | 
without a “re-take,” for Jolson was | 


| 


be quite safe to bring even your 
parents to his picture, for the 
risque never enters into it. 

Having learned the tricks of a 
new trade through his work in 
“The Jazz Singer,” Al is anxious 
to get to work on another celluloid 
“drammer.” 


Jolson Premiere 


Blocks Traffic 


Reviewers Loud in Praise of 
“The Jazz Singer” 


The premiere of Al Jolson in 


“The Jazz Singer” at the Warner 


Theatre in New York turned out) 


to be an event that is sure to lin- 


ger in the memory of everyone who | 


attended it as well as thousands 
who tried to do so and couldn’t. 
To one who has never witnessed 


\the introduction of a big feature | 


motion picture on Broadway it 


| would be hard to visualize the ex-| 


citement created. Imagine a great 
street so jammed with people as 
to be closed to traffic with every 
one in the vast crowd endeavoring 
to get as close to the theatre as 
possible. To the stranger in the 
vicinity of the Warner Theatre on 
the night of the opening of “The 
Jazz Singer” it would seem as if 
New York had gone stark staring 
mad. How, by any possibility could 
so many people be aroused to such 
a pitch of excitement ? 

Just as soon as the lights were 
turned on along the Great White 


Way the crowds began congregat- |, 
ing about the Warner Theatre. As. 
if there were not lights enough | 


two huge electric machines on 
trucks across the street threw 
great shafts of light on the theatre. 
From the roofs of the opposite 
buildings powerful  searchlights 
played up and down the streets on 
the crowds. 

The newspapers had printed a) 
simple announcement that the 
premiere of “The Jazz Singer” 
would be attended by a number of | 
people prominent in the arts,| 
sciences and society, as well as all | 
the prominent movie stars in the 
city. The police grasped the full 
significance of this announcement. 
They knew just what. effect it. 
would have. 

It was a good bet that all New 


Al is in favor of clean pictures. | theatre with the celebrities or else 


We were under the impression that | stand around and get a glimpse of | 
all pictures were clean, the real|them entering the house. 


They 


difference being in degrees of clean-| planned accordingly, but at that 
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eight o’clock to call for more re- 
serves in order that traffic on New 
York’s main artery of travel might 
be kept open. 


Like all New York crowds the. 


one around the Warner Theatre 
was good natured. But the police 
looked askance at Ben Bernie, the 
jazz band director. Bernie, out of 
compliment to his friend, Jolson, 


'the king of jazz, had taken up a 
position at the theatre entrance) 


with his band with the idea of sere- 
nading the comedian upon his ar- 
rival. While awaiting Jolson, the 
band played a number of popular 
airs and the music did much to 
knit the crowd so tight in the 
vicinity of the entrance that the 
police couldn’t budge it. 

The noisiest reception was re- 
served for Al Jolson. The police 
had to protect him, but it was the 
photographers making pictures of 


'the scenes who did most with the 


crowds by promising to get every- 
one in the films if everyone would 
keep still. Of course Jolson had 
to pose for his picture with Ben 
Bernie and the rest, and, all in all 
the premiere of “The Jazz Singer” 
created more excitement than any 
other ever presented in New York. 


One might think that once the 
audience had entered the theatre 
the excitement would die down and 
the crowds melt away. No such 
thing. When it comes to taking 
discomforts in large doses, provid- 


ing that excitement goes with the 
P discomforts, New Yorkers are glut- 
liness. Jolson admits that it will they found it necessary before | 


tons for punishment. For three 
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| hours the crowds remained in front 

of the theatre just to get another 
glimpse of the celebrities as they 
left. 


| As for the scenes in the theatre 
during the presentation of “The 
Jazz Singer,” they were jammed 
full of enthusiasm. But that is 
/another story. Quinn Martin said 
in the “World:” “Only twice be- 
| fore in the last ten years has so 
sincere and so thunderous a storm 
|of applause broken over a cinema 
| as that which arrived at the con- 
clusion last night of Al Jolson’s 
movie, ‘The Jazz Singer.’” 


All the reviewers of the New 
|York papers were_ enthusiastic 
over the picture and there is every 
/ reason to believe that in the pres- 
.entation of Al Jolson in “The 
Jazz Singer” Warner Bros. have 
achieved the greatest triumph of 
their career. 


Jolson Broadway 
Record-Maker in 
“The Jazz Singer” 


“The Jazz Singer,” starring Al 
Jolson, celebrated its 150th presen- 
tation at the Warner Bros. Theatre 
in New York with a fanfare of 
trumpets. Since its opening this 
picture has sold out solidly for 
‘each presentation and it promises 
to break all picture records known 
on Broadway. 
SE 


WITH KEN 
BROWNE 


BoY WS TALENT, 


By DOROTHY BAY 
In “Motion Picture Stories” 


One of the most unique and pop- 
ular features of Al Jolson’s stage 
performances is the runway from 
the footlights into the audience on 
which he comes out among the 
people to do his songs. The audi- 
ence likes the informality, the feel- 
ing of comraderie it gives. And 
the idea was one of those inven- 
tions of which necessity was the 
parent. 

It was in April, 1906. Sid 
Grauman had booked the then un- 
known Jolson to sing at thirty 
dollars a week in his first vaude- 
ville theatre in San Francisco. 
During the comedian’s engagement 
the memorable earthquake came, 
and the theatre was demolished. 

But Grauman, never to be 
worsted, lost no time in putting 
up a huge tent several blocks down 
the street—and continued his show! 
All went well until it rained, when 
they decided that some kind of roof 
would have to be put over his tent. 

Workmen got together and amid 
the din of hammers the roofing 
proceeded. But Sid kept the show 
going all the while. Finally Jol- 
son came to him. “It’s terrible! 
I can’t sing with all that noise 
going on. I can’t get my songs 
over to the audience. Nobody can 
hear—I might as well quit!” 

Grauman did a bit of thinking 
and suggested: “Why don’t you 
get out on top of the piano in the 
orchestra and do your songs? 
You’d be closer to the people!” 
And Al did, with great success. It 
proved so popular an innovation 
with audiences that he has been 
doing it ever since. They say Fate 
hanes by a thread. 

Al Jolson is now playing at the 
.... Theatre in Warner Bros.’ ex- 
tended run production, “The Jazz 
Singer.” Jolson is there, literally 
on the piano, laughing, sighing, 
thrilling audiences to the point of 
tears and cheers, as he recounts 
the story of the boy who would 
see the world. 
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Al Jolson Is Star of 
“The Jazz Singer”’ 


Soon to Be Seen Locally 


The announcement that Warner. 
Bros. will bring their greatest 
motion picture success, “The Jazz 
Singer,” starring Al Jolson, to the 
.... Theatre opening ...., is of | 
prime importance. It is heralded 


as an epic of the screen and marks _ .- 


the debut of Al Jolson as a moving | 
picture star. 

Since its opening in New York 
at the Warner Theatre, where its| 
success was instantaneous, it has 
established a record of capacity 
audiences at every performance. 
The story of “The Jazz Singer” is) 
well known, and yet, under the} 
direction of Alan Crosland, who) 
has treated the story in the spirit | 
in which it was conceived, there has | 
been added a note of great beauty 
and pathos in the depiction of the 
rise of the son of the cantor who| 
deserted his home to be a jazz 
singer, for it parallels the_life| 
story of Al Jolson himself. It is 
a picture which arouses its audi 
ences to cheers. 


JOLSON FOLLOWS 
LURE OF SCREEN 


The terrific power for good that 
lies in every motion picture is 
something few people realize. The 
fan views a film and is impressed 
with it. Parts of it thrill him. 
Possibly some of it gives him 
a new slant on life. It would sur- 
prise him to know that the same 
reactions are experienced by a 
million other fans. 


Plays—successful ones—cater to |! 


many thousands, but motion pic- 
tures cater to millions. As a case 
in point one might take as an ex- 
ample Warner Brothers’ produc- 
tion showing Al Jolson in “The 
Jazz Singer,” coming to the.... 
Theatre next .... Before this film 
was three months old it had been 
witnessed by over a half million 
people. In the first twelve weeks 
of its run in New York it attracted 
nearly a quarter of a million peo- 
ple. On the first day of its release 
in twelve key cities it attracted 
over a hundred thousand people. 

It can be seen from this that to 
attract a million people would be 
nothing at all wonderful for this 
picture. When it is finally given 
a general realese, that is, when it 
is given to the programme houses, 
there is no knowing just how many 
people will view it. Inasmuch as 
it is certain to be booked in at least 
6,000 of these theatres, in many of 
which it will remain from three 
days to a week, one can get an 
idea of how many people will come 
under its influence. Fortunately 
this influence is good, for “The 
Jazz Singer” is not only most en- 
tertaining but leaves a good taste 
in one’s mouth when its main char- 
acter fades from view on _ the 
screen. 


Al Jolson Stars in 
What Picture 


My 1 is in told 
But not in said; 
My 2 is in couch 
But not in bed; 
My 8 is in near 
But not & far; 


My 4 is in jitney 
But not in car; 
My 5 is in cake 


But not in pie; 
My 6 is in gaze 
But not in spy; 
My 7’s in lozenge 
But not in mint; 
My 8 is in speak 
But not in hint; 
My 9 is is in single 
But not in double; 
My 10’s in pain 
But not in trouble; 
My 11’s in liege 
But not in lord; 

My 12’s in table 

But not in board; 
My 13’s in somber 
But not in gay; 
My all is the name 
Of Al Jolson’s play. 


| 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


ADVANCE STORIES 


Buy in Advance to 
See Al Jolson in 
“The Jazz Singer” 


“The Jazz Singer,’ with Al 
Jolson in the role of the cantor’s 
son, supported by May McAvoy in 
the part of Mary Dale will be pre- 
sented by Warner Bros. at the 
... Theatre next .... for an 
indefinite period. 


Heralded as the greatest motion | 


picture they have ever made, 


Warner Bros. predict its success | 


in will parallel what it 
has achieved in New York City. 


Directed by Alan Crosland, and 


with a cast which includes Warner | 
cantor, | 


Oland as the elderly 
Eugenie Besserer, Bobby Gordon, 
Richard Tucker, Otto Lederer and 


Nat Carr in the other parts, War- | 


ner Bros. have spared no expense 
to present this picture in an ac- 
curate and careful manner. 

Because of the crowds which 


ever it is shown, the management 


requests patrons to obtain their’ 
chad the entrances to the Winter | 


seats as far in advance as possible 
to avoid the delay in the lobby at 


the time of performance. 


On Tiptoe! | 


Aldolson in “The de 
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“The Jazz Singer”’ Is 
Coming With Jolson 


The long awaited presentation 
by Warner Bros. of “The Jazz 
Singer,” starring Al Jolson, now 
the leading motion picture success 
in New York at the Warner The- 
atre, will begin at the Strand 
On AGEL. s:5-5 

This picturization of Samson 
Raphaelson’s comedy drama _ is 


made doubly important in that it | 


marks the screen debut of Al Jol- 


son, the most famous entertainer in | 


the world. 
Warner Bros. assembled for 
projection of Al Jolson as the son 


The production which | 
the | 


of the cantor who ran away from) 


home and became a famous jazz 


singer was given so much care, | 
thought and lavish attention it is 


considered the supreme achieve- 
ment of the list of fine pictures 
made by this able firm of spro- 
ducers. Alan Crosland directed. 
The great cast surrounding Jol- 
son in “The Jazz Singer,” with 
dainty Mav McAvov in the nart of 
Marv Dale. Warner Oland as the 
cantor, and Eugenie Besserer as 
the mother. ineludes also Otto 


Lederer. Bobbv Gordon, Nat Carr | 


and Richard Tucker. 


———_— 


The Crowds Helped 
New York to Know 
“The Jazz Singer” 


The biggest ballyhoo ever given 
‘a motion picture was the result of 
an accident. Had it been planned, 
it is questionable whether the 
affair would have turned out so 
successfully from an advertising 
angle, It was during the filming 
of “The Jazz Singer,” with Al 
Jolson, soon at the. ... Theatre, 
and, innocently enough, it was 


through a desire for a bit of reality | 


in the picture that traffic was tied 
up for over an hour on Broadway 
and the reserves from three police 
precincts were called out to handle 
the crowds. 

With the possibilities of realism 
of New York streets, Warner 
Bros. decided to bring on their. 
camera men from Hollywood to 
direct action. It was decided that | 


they were to “shoot” on a Sunday 
assemble to see the picture wher- | 


evening when the crowds would be 
less dense and traffic would be 
more quiet. Director Crosland) 


Garden covered with signs and had | 
drilled 300 extras to work around 
the front of the house. The scene 
was to represent the night of the. 
jazz singer’s debut. | 

The Sunday night selected was | 
clear and beautiful and Broadway | 
was filled with strollers. Just as 
soon as Crosland got to work the 
crowds saw at once what was going 
on, and in an instant it seemed as 
if all New York wanted to get into 
the picture. The extras were 
swept aside like chaff and traffic 
came to a standstill. For three 
hours the crowds kept milling, giv- 
ing the camera men some great 
“shots.” 


|| Sensational Hit of 


Broadwav Soon to 


Be Seen Here 


Jolson in ‘The Jazz Singer’ 


Al Jolson, the world famous 


4/comedian making his screen debut 


in “The Jazz Singer” at the War- 
ner Theatre in New York in Octo- 
ber, scored the greatest success of 
his career. He says so himself. 
For several years he has been 


of the screen, but for some reason 
has resisted the appeal. When 


q Warner Bros. offered him the star 
4 Dart in Samson Ranhaelson’s plav. 


which depicts the story of the only 
/son of a cantor trained to follow 
his father’s career, runnine awav 
fram home to follow the dictates -% 
his own desire to became a iazz 
singer, they did not know ther 
were askino him to reneat in nic- 
tures the incident that develoned 
his career on the stawe. Jt is 
elnimed that there has never been 
a picture on Broadway that has 
seared such a sensational hit. 

While Jolson loves the stage, he 
admits that he loves the wonderful 
opvnortunities afforded him as a 
mation picture star even more, In 
“The Jazz Singer.” which Warner 
Rros. will present at the... . 
Theatre ..... is May MeAvoy. who 
will he seen as Marv Dale. an ex- 
onisite star af musieal eomedyv. who 
helns Jack Robin—nlaved bv Jol- 
son—to achieve the success his 
genius demands. 


RS SSPE TT TS EE EEN RST 
Who Is the Star of 
“The Jazz Singer’’? 


Coming to the Strand 


Each definition represents 
letter of his name. 


pw) 


1. An article A 
2. Fifty L 
3. A yokel J 
4. Zero O 
5. Cloth measure L 
6. Before tee S 
7. A hoop oO 
8. Printer’s measure N 


Answers printed on another 
page of local paper. 


SS 


urged to become one of the stars | 


ee ___ 


ake—he—” | 


& 


| “Come back for Papa’s s 
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"The Jazz Singer” with May MeAvoy and 
A Warner Bros. Product iow 


Quite Expensive Is 
a Picture Sequence 


Spectacular Film 
Stars Al Jolson as 
“The Jazz Singer” 


When “The Jazz Singer,” which 
Warner Bros. will present at.... 
Theatre next ...., with Al Jolson 
in the leading role, was _ being 
filmed, certain of the spectacular 
features included a picture of both 
the interior and exterior of the 
Winter Garden, where Mr. Jolson 
had achieved his great successes in 
musical comedy. It became neces- 
sary to obtain cordons of police to 
keep the great crowds in order that 
had assembled. 


At another time when Orchard 
Street, located in the very heart Once cameras began clicking on 
of the New York Ghetto, was being “The Jazz Singer,” ever actor and 
photographed, the director of “The actress, as well as every employee 
Jazz Singer,” Alan Crosland, with in the studios, was interested. 
the camera men, was concealed Everyone wanted to see Jolson do 
within a  canvas-topped truck. his stuff before the cameras. It 
Holes were cut in the sides and end leaked out one morning that the 
of the canvas through which the | “Coffee Dan” scene was about to 
/scenes in this famous locality were go on. The people all knew that 
photographed. If the people who Jolson was to sing for Vitaphone 
surged in solid masses had known in this scene and as few of them 
they were being “snapped” a riot had had opportunity to hear the 
would have been the result. comedian’s voice they were all 
_ A period of four months was 4®Xlous to do so. 
|required for the actual making of| The excitement ran from stage 
| “The Jazz Singer.” May McAvoy, to stage and something had to be 
'dainty and winsome star of the | done. It was then that Jack War- 
|screen, was the unanimons choice| ner, the production chief, came 
|for the vart of Mary Dale. the! forward to do the only thing that 
tiny toe-dancer in the play. whose would _ satisfy evervone. He 
lave and devotion were instrumen- | promptly declared a holiday for the 
tal in helninge Jack Robin. the jazz | seven units then at work on as 
\sinver—nlaved bv Al Jolson—to| many pictures and invited all the 
achieve his success and bring hap- | people to sit in on the work on the 
viness to both of them. | picture. 

Warner Oland is cast as Cantor | 
Rabinowitz; Eugenie Besserer is te 
the mother, and Bobbv Gordon.| ence and enjoyed it all as much as 
who has been seen in pictures as did his audience. When Jack War- 
the inimitable Penrod. plavs the ner was asked what the holiday 
nart of the bov singer who ran/ cost Warner Bros. in the way of 
awav from home to do the thing he! salaries for which no work had 
knew he could do best. _been done, he merely smiled. “It’s 

Others who have imnortant parts | so much T am afraid to figure it,” 
are Otto Lederer, Nat Carr and /he said. “but whatever it was the 
Richard Tucker. pleasure we gave everyone was 
worth it.” 


| 


The most expensive scene ever 
filmed for a motion picture is one 
in Warner Bros.’ production show- 
ing Al Jolson in “The Jazz Singer,” 
which comes next week to the... . 
Theatre. No one on seeing this 
particular scene, however, would 
suspect that any extraordinary cost 
was attached to it. The scene, in 
fact, looks quite ordinary, being 
that of the interior of Coffee Dan’s 
celebrated cabaret in San Fran- 
cisco. What made the scene so 
expensive was the curiosity of sev- 
eral hundred movie people at work 
in the Warner studios. 


Jolson never faced a more in- 
nse or a more enthusiastic audi- 


Jolson’s First Film 


; : “Never Disappoint an 
His Greatest Hit 


Audience” 
—AlI Jolson 


An example of Jolson’s do-or-die 
spirit harkens back te 1912 when 
he was appearing in “The Whirl 


Manager .... of the.... The-| 
atre announces next . . as the 
opening date for the much heralded 
Warner Bros. extended run pro-| 
duction, “The Jazz Singer,” star-| 
ring Al Jolson, and including in the | 
cast dainty May McAvoy, Warner. 
Oland, Otto Lederer, Eugenie Bes- | 
serer, Bobby Gordon, Nat Carr, 
William Demarest, Anders Randolf 
,and Will Walling. Alan Crosland 
directed and the piece was adapted 
from the Samson Raphaelson play, 
'which was produced on the stage 
by Lewis & Gordon and Sam H. 
'Harris, by Al Cohn. The story is 
‘replete with thrills and heart. 
throbs and it is of universal ap- | 


of Society,” his first starring ve- 
hicle under the Shuberts, in Chi- 
cago. It was 2 Labor Day matinee. 

Before the curtain rose, Jolson 
looked over the orchestra and saw 
a scant 50 natrons comprising the 
entire house. Instead of calling the 
show off and refunding the few 
dollars in the box office. hz ordered 
the show to go on. When his en- 
trance came, he called everyb-dy 
in the theatre to come down into 
the first three rows. 

“We're going to have a little 
party, iust the six of us,” said the 
indomitsble Al, “and we're going 
t> have the whole show.” 

Before the week was over the 
show was =: sell-out and Jolson was 
an acknowledged star. 

Al Jolson comes to the . 


peal. There is but one Al Jolson! } Theatre next... . in Warner 
jand but one “The Jazz Singer.” jj Bree.’ supreme triamoh, “The Jans 
Inger. 


|New York, Chicago and Philadel- 
‘phia are packing the houses, 


4 


Warner Bro. Present AL 


a 


Al Jolson Coming 
in “The Jazz Singer 


99 


Warner Bros. will present Al | 
Jolson in “The Jazz Singer” at the 
. Theatre next . . for a run 


of . days. The long-awaited 
presentation of the picturization of 
Samson Raphaelson’s comedy-_ 


drama, which continues to be a 
potent attraction on the legitimate | 
stage, will be made a gala event. 

Of the production of “The Jazz 


Singer” it is said that the War- | 


ners have lavished so much 
thought, care and attention that 
they look upon the completed work 
as their supreme achievement. For 
nearly six months the picture has 
been in active preparation. 


The story of the rise of the son: 


of the cantor who deserted his 


home to become a jazz singer and. 


at last was torn between the desire 
of his father that he succeed 
him in the synagogue and his own 
desire to shine on Broadway is 
well known. Alan Crosland, who 


directed the picture, is said to have) 


treated the story in the spirit in 
which it was conceived. That Jol- 
son is the logical exponent of the 


story of the picture is clear from 


the fact that the story of his own 
life parallels it in many places. 
Chief in Jolson’s support is May 
McAvoy as leading woman in the! 
role of Mary Dale. Warner 
Oland has the role of the elderly 
cantor. Among others in the 
numerous cast are Otto Lederer. 
Fugenie Besserer, Cantor Josef 
Rosenblatt, Anders Randolf. Wil- 
liam Demarest, Bobby Gordon, 
Richard Tucker and Nat Carr. 


Huge Salary Paid 
Al Jolson as Star of 
“The Jazz Singer” 


At Liberty Theatre Soon 


No one can attribute the success | 


of Al Jolson in “The Jazz Singer” 
to a lucky break for Warner Bros. 
The producers certainly deserve 
some credit for the manner in 


which they went to work on the) 
picture and the means they took to | 
oblitérate chance from everything 


connected with it. 

To begin with, 
taken a lot of nerve to have signed | 
up Al Jolson for the picture. The 
black - face comedian recently 
turned down an offer of $20000 
for a week’s work in New York. 
so it is plain he knows his own 
value. What the Warners paid 
Jolson for his labor in Hollywood 
théy are not telling and probably 
no one outside of the Internal Rev- 
enue Department of the govern- 
ment ever will know. 

The thrilling and _ emotional 
story is that of the son of a cantor 
who runs away from home and 
hecomes after years of struggle a 
Broadway sensation — returning 


when almost too late to sing in| 


place of his father on the eve of 
the Day of Atonement. , The play 


follows closely the life of Al Jol- 
son, the star. who makes the tri- | 


umvh of his life in the role. 


As for the cast. it looks to have 


heen “hand picked.” Surrounding 
Jolson are a number of stars. The 
leading woman is the daintv Mav 


MeAvov and after her comes the 
character star. Warner Oland. 
Eugenie Besserer portrays the 


mother. and others in the east in- 
clude Otto Lederer. Bobbv Gordon, 
Richard Tucker and Nat Carr. The 
celebrated cantor, Josef Rosenblatt. 
is also in the cast. 

Alan Crosland. who established 
his renutation as the director of 
“Don Juan” “When a Man Loves” 
and “Old San Franciseo.” has had 
charge of the filming of “The Jazz 
Sinver.” 

Al Jolson in “The Jazz Singer” 
comes to the .... next... . for 


a run of. : ne EE 


“Jolson has the same mag- 
netic qualities that lifted 
Mansfield, Duse, Tree and 
Jefferson to the heights.” 


—O. O. McIntyre. 


it must have| | 


“The Jazz Sateen” 


| A Real “Natural’’ 


Jolson En Route to Strand 


One of the idioms which has | 
lately crept into the language is | 


| 


‘that a certain thing is a “natural.” | 


Coming out of the sporting world | 


it means that a particular event is | 


bound to happen because it is a 
logical or natural sequence. 
other words, 
bound to happen. 


The triteness of the expression, 


appealing to Broadwayites, ran up 


and down the Great White Way 
whenever reference was made to! 


Al Jolson in “The Jazz Singer” 
the picture. 


discounted. “Qh, that’s a natural,” 
was the invariable remark, mean- 
ing that no “ifs” or “buts” stood 
in the way of its success. It is 


to be said of Al Jolson’s appear- | 


ance in “The Jazz Singer” that 
never in the history of the theatre 
was any work touted so strongly 
as this one. 


| Warner Bros. made wonderful 
| preparations for the introduction 
of Jolson in “The Jazz Singer.” 


| 


'preme achievement. 
‘out to be just that. 


outside of the smash scored bv 
Jolson. May McAvoy, Warner 


Oland, Otto Lederer, Eugenie Bes- | 
Randolf, William 
Tucker, William Demarest, Bobby | 
Gordon and Nat Carr are in the| 
Josef Rosenblatt | 
To be — here at) 


serer, Anders 


| east. Cantor 
"appears. 
‘the Strand Theatre next . 


-arun of.... days. 


. for 


| Great Star. Great Cast, 
Great Play—aAl Jolson 


in “The Jazz Singer” 


Next Attraction at Strand 


There was a time when a firm 
of picture producers would select 
a big star for a particular film it 
meant to exploit and fill in the 
cast with people of little reputa- 
tion. The worth and drawing 
power of the star would have to 
cover up a lot of weaknesses. One 
might have forgiven Warner Bros. 
if they adhered to this principle in 
‘casting “The Jazz Singer,” which 
stars Al Jolson. 


It was known that the sum to be 
paid the celebrated black-face 
comedian was big enough “to choke 
a barn,” and that in every way 
the film was going to be a tremen- 
\dously expensive one in the mak- 
ing. But the Warners felt that 
they had one opportunity to score 
'a” supreme triumph and they wonle 
go through with it in the best pos- 
sible way. 


They did not want any one to be 
able to point out a blemish in the 
picture once it was finished. So 
they gathered a star cast for the 
support of Jolson and thus showed 
good judgment and good showman- 
ship. “The Jazz Singer” will come 
to the... . Preetre.. . -.. forra 
run of .... days. 


Jolson’s leading woman will be 
found in the dainty and petite May 
McAvoy. Warner Oland will be 
found playing the jazz singer’s 
father, and that fine actress, 
Eugenie Besserer, will be seen in 
the role of the mother. Otto 
Lederer. Nat Carr, Richard Tucker 


and Bobbie Gordon are some of the | 
well known screen favorites | 


other 
who have prominent roles in the 
film. Alan Crosland directed. 


The story is that of the son of a 
cantor who runs away from home, 
finds fame in the world 
stage and returns too late. The! 
heart appeal is universal and the | 
tenderness and mirth is carried on | 
a stirring current of drama to a 
i ~ ciiMNax of tremenlous power, 


Tn | 
what is natural is | 


prior to the comedian’s debut in. 
Long before the pre-| 
miere of the picture its success was | 


It was foreordained | 
a success from the time it was) 
first announced by Warner Bros. | 


Prior to its presentation the pic-. 
_ture was spoken of as their su-| 
It has turned | 

Many indi- | 
vidual hits have been made in it) 


of the} 


JOLSON in “THE JAZZ SINGER” 


ADVANCE STORIES 


“It all depends on you—” 


A/ Jolson in " The 


Sademie Besserer — 


|Special Performance of 
“The Jazz Singer”’ Delights 
Deans of Church and Stage 


To Be Seen Here Soon 


Warner Bros. 


and the Motion | 


A Warner Bros. Production 
Production No. 6—Cut or -Mat 


SW an 
are 3 Singer” sac orm Me Avoy and 


| 


WHAT DO YOU KNOW 


la. 


Picture Producers and Distributors | 


of America were hosts last week 
at a noontime performance of 
“The Jazz Singer,” starring Al 
Jolson at the Warner Theatre. The 


guests were notables of the relig-| 


ious world who were invited fol- 
lowing the enthusiastic endorse- 
ment the picture received recently | 
when it was screened for Dr. 
George Reed Andrews, executive. 
head of the Church and Drama 
Association. 


At the special performance seven 


hundred clergy of Greater New. 


York were guests. 
ministers, priests 


They included 
and 


rabbis. | 


Eighteen religious editors of the) 


metropolitan dailies also attended. 

In addition, 
hundred actors and actresses, 
principals of fifty-eight current 
theatrical successes, were on hand 


more than four) 
the | 


to proclaim Al Jolson’s first mo-. 


tion picture. 

Among the celebrities present 
were Blanche Yurka. Grant Mitch- 
ell, Clare Luce, Genevieve Tobin, 
Ferdinand Gottschalk, Raymond 
Hitcheock. Pedro de Cordoba. Her- 
man Timberg, William Axt, Georre 
Olsen, Osgood Perkins. 


Gladys Glad. 
Jolson and Monte Blne. 

Al Jolson in “The Jazz Singer.” 
Warner Bros.’ supreme triumph. 
comes to the . . Theatre next 

. for a run of ... days. 


Al Jolson Coming in 
“The Jazz Singer” 


oS ee 


Manager . The- 


world’s greatest entertainer 
“The Jazz Singer,” 
|supreme triumph, a stirring heart 
story of a lad of the tenements 
who ran away from home, won 
fame as a iazz singer when almost 
too late. Thrilling, emotional, ‘in- 
tensely dramatic the plav is crowd- 
ing houses wherever shown. In 
the all-star cast are daintv Mav 
McAvov. Warner Oland, Eugenie 
Resserer, Bobby Gordon. Richard 
Tucker Anders Randolph, Nat 
Carr. Otto T.ederer. William Dem- 
iarest and Will Walling. Al Cohn 


hv Samson Raphaelson as nroduced 
lhv Lewis and Gordon and Sam BH. 
|Harris. Alan Crosland directed. 
Al Jolson in “The Jazz Singer” at 
‘the... , Theatre next 


Eddie | 
Elkins. Mary Marhle. Charles Kine. | 
Nikata Balieff, Al} 


atre announces the coming of the 
in | 
Warner Bros.’ | 


hased his nieturization on the plav : 


ABOUT SINGERS, JAZZ 
AND OTHERWISE? 


Who wrote 
Home ?” 


“Old Folks at 


. Who made “Throw ’Em Down 


McCloskey” famous? 


- Who composed “Charmaine?” 
- Who composed “The Rosary ?” 
. What is the French national 


anthem ? 


. Who wrote “My Country -™ 


of Thee?” 


. Who composed “Waters of Min-| 


netonka ?” | 


8. What was Irving Berlin’s first | 


success ? 
9. Who wrote “Home, Sweet | 

Home ?” 

|10. In what play did it appear? 

11. Who wrote “After the Ball?” 

(12. Who sang “April Showers ?” 

|13.°Who wrote it? 

14. What is jazz? 

15. Who wrote “The Last Rose of 
Summer ?” 

16. Name five World War songs. 

17. Who wrote “O, Promise Me?” 

18. Who was Jenny Lind? | 

19. Who is the greatest Irish) 
tenor? 

20. Who wrote “Star Spangled | 
Banner?” 

21. Who wrote “Auld Lang Syne?” 

22. Who wrote “Dixie?” 

23. What is the Indiana State) 
song? 

24. Who wrote it? | 

25..Who is the world’s greatest 


FAD 


19, 
. Francis Scott Key. 
Zi 
22. 
3. “Banks of the Wabash.” 
24. 
| 25. 


2 Ole Co DO 


. Thomas Moore. 
. “Over There,” “Pack Up Your} 


jazz singer? 


. Stephen Foster. 
. Maggie Cline. 


Erno Rappee. 


. Ethelbert Nevin. 


The Marseillaise. 


. Samuel F. Smith. 

. Thurlow Lieurance. 

. “Alexander’s Ragtime Band.” 
. John Howard Payne. 

. “Clari, the Maid of Milan.” 
. Charles K. Harris. 

. Al Jolson. 

. Lou Silvers. 

. Ragtime music 


in 
tones. 


Troubles,” “Tipperary,” 
“Katie,” “Long, Long Trail,” 


or others. 


. Reginald De Koven. 
& Swedish 


singer brought to 
America by Barnum. 


John McCormick. 


Robert Burns. 
D. D. Emmett. 


Paul Dresser. 
Al Jolson. 


discordant | 4 
| 


Al Jolson Likes 
Looking at Jolson 


Arrives Here Monday Next in 
“The Jazz Singer’ 


movie fan 
Al Jolson. 


| The most confirmed 
‘in the world just now is 
To all appearances, however, his 
‘taste is anything but catholic. 
Most lovers of screen fare, while 
they prefer certain types of pic- 
tures, do manage °to see pretty 
much everything that is offered. 
They certainly see all the stars. 


Not Al Jolson. He acts as if 
enraptured over just one star and 
'up to date there is not the slight- 
/est indication that he is tiring of 
his work. The particular star of 
the black-face comedian’s fancy is 
Al Jolson and during the time he 
was in New York and his shadow 
was occupying the screen at the 
Warner Theatre in “The Jazz 


'Sinver” he was a constant visitor 


to the house. While Jolson worked 
on the picture for fully three 
months, and has seen it many times 


since its completion, he seems to 


/ get a new kick out of it every time 
he views it. He is not the only one, 
however, to get a kick out of it. 
The coming of “The Jazz Singer” 
to the .... Theatre next .... 
for a run of .... days is being 


‘awaited with considerable interest. 


CHICAGO HAILS 
AL JOLSON 


“The Jazz Singer” 


Al Jolson’s magic makes “The 
Jazz Singer’ brilliantly effective 
entertainment ... . Aside from its 
value in transferring 2 famous 
player to a new field “The Jazz 
Singer’ has a world of emotional 
appeal ... . it fulfills the old 
formula of the showman, 
"em laugh, makes "em cry, 
‘em wait.’”’—Genevieve 
The Post. 


““makes 
makes 
Harris in 


Jolson’s Picture is serious and 
6 iss. gripping, tender 
and religious. There is, of course, 
but one Jolson, and he made the 
boy who ran away frem his ortho- 
d»ox father’s home to become a 
cabaret singer a very real young 
- -.. aside from the wonder- 
Jolson there are other fine 
actors in the cast. Warner Oland 
gives 2 notable’ characterization 

. - Eugenie Besserer gives one 
of her inimitable mother portrayals 
.. May McAvoy is charming as 
always. The Garrick was crowd-d 
last night. It likely to be 
throughout the engagement with 
two performances daily.—The Chi- 
cago News. 


Jolson magic is magic still . ... 
rare personality shines out of silver 
sheet. The nicture has en can- 
nily directed and finely staged 
2 “The Jazz Singer” is a win- 
ner—if I know a winner when I 
see one.—Ma Tinee in The Tri- 
bune. 


Film raises stage king to new 
heights . . . . what he lacks in 
motion picture technique he makes 
up in touching sincerity. I have 
been told that he is as proud as a 
child over this achievement—al- 
though certainly success is no new 
experience to the highest-paid and 
most admired entertainer in the 
world —Carol Frink in Herald and 
Examiner. 


The cameras brought the incom- 
parable charm that is Jolson’s into 
the theatre. There is no reason why 
the Garrick shouldn’t bz reserving 
seats now for the film’s perform- 
ances in March. For “The Jazz 
Singer” is going to be with us a 
long time—Arthur Sheekman in 
Daiy Journal. 


Al Jolson has achieved triumphs 
galore, but never one which com- 
pares, in the opinion of this col- 
umn, with his success in the film 
version of “The Jazz Singer.” It 
is another “‘Humoresque,”” and yet 
much greater for its mother love 
theme and the conflict between 
filial duty and ambition will appeal 
fo all races—instead of just one.— 
Rob Reel in Evening American. 


! 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


FEATURE STORIES 


Al Jolson Previews 
His Own Picture 


“The Jazz Singer,” Now Drawing Crowds to 
the Strand, Elates Volcanic Star 


Al Jolson is enthusiastic over his and certainly familiar with the 
“The Jazz Singer,” now showing at story. Yet when I saw ‘The Jazz 
the Strand Theatre. Nothing that Singer’ unfolded I felt like a man 
the comedian has ever done has so | watching his soul perform; the per- 
impressed him. 'son in the seat was me, Al Jolson, 

For four months he gave over | but the man on the screen was 
all his thoughts and efforts to work | somehow a part of me yet outside 
on the picture, instilling into all of myself. 
his co-workers much of his enthu-| “Miss McAvoy was exquisite on 
-siasm. | the sereen, just as much so as in 

As is customary, upon the com-) person. Warner Oland played the 
pletion of a motion picture it is father’s role as I have never be- 
previewed on the Coast. After the fore seen such a character por- 


preview of “The Jazz Singer” Jol-| 


son could not resist the urge to un- | 
bosom himself of his feelings re-, 
garding the picture. 

This is what he wrote: 

“It is extremely difficult to talk 
about my own picture. I do con- 
sider it my picture, for in the 
weeks that I worked at the studio, 
the making of ‘The Jazz Singer’ 
became a part of me. I lived from 
one day’s scene to the next, think- 
ing of nothing else. For I wanted 
it to be a success, a big success. 

“When I saw ‘The Jazz Singer’ 
in its entirety at a preview, I was 


_elated and astonished. Elated that 


my first effort at silent drama 
should be so well received, and as- 
tonished by the sensations which 


it stirred in me, a hard-boiled critic | 


trayed, and Eugenie Besserer was 
the cause of more than one tear 
as the sweet, sympathetic mother. 
As I witnessed the climax, I caught 
myself gulping more than once, 
gulping lumps of joy that the pic- 
ture was such a human document. 

“T can honestly say that I am 
more than satisfied with ‘The Jazz 
Singer,’ and am proud to have been 
connected with a production of its 
merit. I have Alan Crosland, who 
directed, to thank for his tutelage 
in the rudiments of the screen 
drama; and I appreciate the won- 
derful co-operation and help given 
me by every member of the pro- 
duction and technical staffs. 

“IT am indebted to Warner Bros. 
for giving me this opportunity to 
have the best time of my life.” 


AL JOLSON RE-LIVES HIS. OWN LIFE 


(Continuation of Article on page 7) 


His ability to hold an audience | 
needs no better proofs than these. 
When he was playing in “Big Boy,” 
he used to come out alone at var- 
ious intervals and entertain the au- 
dience for a few minutes. One 
night when the second act was 
about half over, he appeared for 
his usual few minutes’ session. 
Long after the allotted time was 
up, the audience was still laughing 
and clamoring for more. He con- 
ceived a new idea. Stepping out 
of his character, Jolson asked the 
people if they would like to have) 
him entertain them for the rest of 
the evening. There was unanimous 
applause. Jolson turned to the 
people backstage: 

“You can all go home,” he 
shouted. “I’m finishing the show 
myself.” 

The actors in the wings looked 
at him perplexed. 

“You can all go home,” he re- 
peated,—“I mean it.” ; 

They stood there as if uncertain 
as to what to do next, but when 
they saw him go ahead with his 
act as if they never existed, they 
dressed and went home. 

It took about an hour and a half 
more, and never for one moment 
did the audience lose interest in 
Jolson. When it was over, there 
was deafening applause. It con- 
tinued until everyone was sure that 
there would be no more, and the 
theatre was emptied. 

Of course, in this case he was 
working under no particular handi- 
cap. He had his make-up on, and 
the audience felt pretty hilarious 
already. But Jolson needs neither 
make-up nor scenery, nor even an 
audience that is in a responsive 
mood. 

During one of the Sunday weet 
concerts at the Winter Garden the 
Shuberts found in the course of 
the performance that one of the 
performers would be unable to be 
present. It happened that Al Jol- 
son was in the audience, and, of 
course, they did the only thing they 
could have done. They insisted 
that he fill in. There was no time 


“Gus” in every play, was just “Al,” 
and “Al” kept the audience in hys- 
terics for over an hour. 

it took Al Jolson to make Presi- 
dent Coolidge “smile prettily” for 
the newspaper pnotographer. but 
he didn’t really smile. He laughed 
out loud. The reporters for the 
first time left the President with 
a sense of victory. Atter all, it 
was no easy thing to get a smiling 
picture of President Coolidge. Jol- 
son’s breakfast engagement with 
the President had been a success 
in every sense of the word. 

On the eve of the Presidential 
inauguration several years ago the 
press agent for “It’s Up to You,” 


| which was then playing in Wash- 


ington, conceived a clever publicity 
stunt which had never been tried 
before. He planned to have both 
the incoming and outgoing presi- 
dents as guests of the theatre at 
the same time—President Wilson 
in one box and President Harding 
in another. When plans had been 
practically completed, Al Jolson, 
who was playing in “Sinbad” in 
Washington at that time, decided 
he wanted to have President Hard- 
ing as his guest. He sent in his 
invitation and received an imme- 
diate acceptance. While President 
Harding spent a most enjoyable 
evening at Jolson’s theatre, the 
press agent sat in his theatre 
thinking a few  unmentionable 
thoughts about the black-face 
comedian who had so perfectly dis- 
rupted his plans. The fact was 
that President Harding never 
missed an opportunity to see Jol- 
son. When he wanted to laugh he 


knew who could furnish the comedy | 


satisfactorily. 


Jolson has a tremendous sense_ 


of loyalty to the Shuberts who gave 
him his start. He was offered an 
incredible contract one year to go 
on the concert stage. The man who 
was authorized to talk business 
with Jolson had tried for weeks 
to see him, but Jolson managed 
to avoid him quite expertly. The 
representative, however, who was 
as expert in finding people as Jol- 


for making up. He stepped on the|/son was in dodging them, suc- 


stage, took off his coat and collar, | 
rolled up his sleeves, and _ said, 
“Well, here I am—what do you 
want?” There was no scenery, no 
suitable atmosphere, no costume 
that would be conducive to laugh- 
ter—but Al Jolson, who was usually 


ceeded in unearthing him at the! 


barber shop in the Plaza Hotel one 


‘morning, and made him listen while 


a clay pack-was drying on his face. 
After all, it would have been 
rather uncomfortable for Jolson to 
remonstrate with him just then. 


|made him famous. 


So So 


“The show must go on!” 
“But my father is dying —” 


Scene From “The Ja33 


A Warner Br 


| How Director Coon 


_ Filmed the Ghetto for 
“The Jazz Singer” 


——<———— a a eee 


One of the most picturesque 
| places in the country is New York’s 
Ghetto. It is also one of the most 
densely populated spots on earth. 
__ Several of the scenes in Warner 
Bros.’ production showing Al Jolson 
|in “The Jazz Singer,” which is now 
/showing at the... . Theatre, are 
laid in the heart of the Ghetto and 
_the orders were to get actual shots 
or tne neighborhood and its people. 

To do this presented a problem, 
for uniess it could be done secretly 
the curiosity of the people would 
_be such and the crowds so great 
_that the work would be made im- 
possible. 

_ First of all a permit had to be 
obtained from the police and a date 
a for the work. Then it was up 


Singer" starrind Al Jolson 
th ¢ 


Production 


Production No. 13—Cut or Mat 


The terms were something like 
this: $10,000 a week for four con- 
certs a week; 50 per cent of the 
profits; a private car; $2,500 for 
every concert over four a week, 
four weeks’ vacation in Florida; 


and $50,000 deposited in the Harri- | 


man National Bank as security on 
the contract. The man who was 
making the offer talked at length 


about the advantages of the con-. 
tract, and finally asked him what 


his decision was. 


“I am sorry,” said Mr. Jolson, 
“IT am happy where I am.” 


“But,” objected the other, “think | 


of how much more you would get 
under the contract—think of... .” 

“JT am sorry,” interrupted Mr. 
Jolson, “I am happy where I am. 


I intend to remain with the Shu-' 


berts.” And that was final. 

He was doing the work he liked 
with the people he liked—with the 
people, in fact, who had first dis- 
covered him and had given him his 
chance, and that was all that mat- 
tered to him. The prospect of so 
much more money every week in 
his pocket made no impression on 
him. Many times after this inter- 
view he was asked to reconsider, 
but he always made the same re- 
ply—that he was content with his 
present work, and he was not inter- 
ested in any change. 


The life story of Al Jolson has 
the glamor and romance of a color- 
ful novel. Every part of it; his 
home life in the typically orthodox 
Jewish family, the plaintive sing- 
ing at the Sunday School, his ex- 
perience with the circus—all this 
reads almost like a romance. And 
all of this glamor, this romance, 
has been put into the screen story 
of “The Jazz Singer,” which was 
writter around Al Jolson’s own 
life, and which has been produced 
by Warner Bros. with Mr. Jolson 
as the leading figure. 

. Everywhere in America promis- 
ing young actors have tried to im- 
_personate Al Jolson. Some of then: 
have charming personalities. Many 
‘of them have pronounced talent. 
| But Jolson stands head and shoul- 

ders above the best. He has the 
charm; he has the personality; he 
has real histrionic ability; he has 
an excellent voice—but it is the 
sob in his voice when he sings the 
‘happiest sort of a melody that has 
It is the sob 
‘that comes from singing mournful 
| Jewish melodies and Hebrew chants 
‘in the synagogue, the touch of 
sadness in the voice of a_ great 
cantor when he sings “Kol Nidre” 
on the eve of Yom Kippur. Jolson’s 
father was right. His boy would 
have made a wonderful cantor. 
—from The Jewish Tribune. 


Warner Bros. to Star 
Al Jolson in Screen 


Version of “Pagliacci” 


| 


The phenomenal success all over 
the country of Al Jolson in “The 
| Jazz Singer” has been followed by 
/a new contract with Warner Bros. 
The first production is to be a 
screen version of Leoncavello’s 
_world-famous “Pagliacci.” Jolson’s 
marvelous genius for 


_to a group of men from Hollywood, 
who knew nothing of New York, 
/to get to work. 

| Throurh the police the newspa- 


pers knew of the affair and all of 


‘them sent men to describe the ex- 
citement that was bound to occur 
|in the Ghetto when the people dis- 
covered they were being filmed for 
a movie. 

_ All afternoon the newspaper men 
journeyed through the Ghetto with- 
out ever being aware of the pres- 
ence of the movie operators. 

Three of the reporters met under 
the elevated road in Allen Street 
and began comparing notes when 
a plain clothes man (the term by 
which detectives are known) passed 
along. 

“Where is this movie outfit, 
Kelly ?” shouted one of the report- 
ers; “we’ve been looking for it all 
day.” 

“You’re a fine bunch,” answered 
the detective. “They’re right in 
front of you.” 

What they saw in front of them 
was an old covered moving van 


[wits its burly driver asleep on his 


seat. In the sides of the van were 


touching | small apertures behind each of 


hearts will find another opportunity | which was a camera. All day long 


mountebank. 


in this story of the sad, immortal| the van had been moving from 


place to place shooting scenes with- 


“The Jazz Singer,” now playing | out any one being any the wiser. 


at the.. 
| ceived 


with enthusiasm, 


| ance. May McAvoy, Warner Oland, 
| Cantor Josef Rosenblatt, Eugenie 
.Besserer, Otto Lederer, Richard 
| Tucker, Bobby Gordon, William 
|'Demarest and Anders Randolf are 
in the cast. Alan Crosland directed. 


Philadelphia Clergy 
See Al Jolson Act in 
“The Jazz Singer” 


Five hundred ministers, priests 
and rabbis attended a special per- 
formance of Warner Bros.’ 
tended run production, “The Jazz 
Singer,” starring Al Jolson, which 
| was given recently at Fox’s Locust 


in Philadelphia where the picture | 


is playing an unlimited engage- 
ment. The affair was arranged 
| under the auspices of the Phila- 
'delphia Record and its religious 
|editor, G. R. Taylor. 

A similar showing was given 
some weeks ago at the Warner 
Theatre in New York and it is 
likely that another will be spon- 
sored in Chicago where “The Jazz 
Singer” is playing at the Garrick. 

Al Jolson in “The Jazz Singer” 
is now the attraction de luxe at 
the ... . Theatre. 


Al Jolson Generous 
To Less Fortunate 


Al Jolson, now at the 
Theatre in the spectacular Warner 
Bros. success “The Jazz Singer,” 
his first picture and his supreme 
success, is known to be among the 
‘most generous to the less fortunate 


see ee eens 


. . Theatre, is being re-| 
record hit upon the idea of the van and it 
crowds attending each perform-,| worked out beautifully. 


| 
| 


ex- | f 


| 


Broadwayites, whose talents have | 


proved unequal to the critical de- 


mands of New York, or those who) 


have fallen on hard days through 
illness or bad fortune. His charity 


\is of the unvaunted kind and the | 
| recipients themselves are the ones | 


who have made known his sym- | 


pathy which finds expression in a 
thousand material ways. 


It was Director Crosland who 


Mi doleon in “The Jazz Gi ger” 
A Warner Bros Prd cti 
Production No. 14—Cut or Mat 


When Jolson enters it is as 
if an electric current had 
been run along the wires 
under the seats where the 


hats are stuck. The house 
comes to tumultuous atten- 


tion. He speaks, rolls his 
eyes, compresses his lips, and 
it is all over. You are a life 
member of The Al Jolson As- 


sociation. Robert Benchley. 
in “Life.” 


Tense Drama of Laughter and Tears 
Love of Fame haved Him from Home | 
But Greater Love Brought Him Back 


Picture Based on Play by Samson Rishdlens as Produced on Stage 
by Lewis & Gordon and Sam H. Harris; Scenario by Al Cohn; 
Assistant Director Gordon Hollingshead; Cameraman Hal Mohr 


PRODUCTION DIRECTED BY ALAN CROSLAND 


P 4 

£ Che Ghetto—a city within a city 
grey-beard ee 5 raucous 
shysters, gay  childrer devout 
women, sh irp-tongued gossipers— 

a pushing, yelling, seething civili- 
zation living in New York City’s 
most congest: area. Here, for 
generations, t men of the Ra- 
binowitz i ave been the 


cantors O1 t Orcnar 
Synagogue ° riere, in 


d Street 
a little 


apartment over a store next to the 


synagogue, Cantor R 


abinowitz 


teaches the youth of his tongrega- 


tion to sing the age-old 


Judea. Jakie..Rabinewitz, 


songs of 


his son, 


at thirteen, sings “Kol Nidre” as 


appealingly as his fat] 
cantor’s life ambition is 


1er. The 


to’ have 


Jakie follow in his footsteps and 


succeed him as the can 


Jakie of the smiling eyes 


sob in his voice doesn’t w 
a cantor. He wants to 
theatre. Though Mama 


tor. But 
and the 
ant to be 
sing in a 

Rabino- 


witz understands that the syna- 
gogue is not for her light-hearted 
boy, the stern father cries “Better 
Jakie had not _~ born than to 


sing in a low-life den.’ 


’ 


Pals Forever! 
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% 


Ch, 
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a ae 


Laetttt btetl itt ttt tills e 


7 Sinder™ 


with May McAvoy 
JA Warner Bros Production 


Production No. 1—Cut or Mat 
| 
| Father Whips Boy | 
i . 
The Day of Atonement comes, 
to spread its cloak of reverence 


over the Ghetto. The hour of Yom 

Sineer approaches and ,Moisha 

Yudelson, high in the councils of 
Y 


the congregation, rushe 


s to the 


cantor with the news that Jakie, 
who is to sing in the choir tonight, 


is down at a beer garde 


n singing 


ragtime melodies. The cantor re- 


coils, but immediately rec 
leaves the house. The 


overs and 
minutes 


seem like hours to Mama Rabino- 
witz till Jakie is hurled through 
the doorway, his tear-stained face 


cowed with terror. “If p 
me once more [ will r 
Mama pleads, “Don’t 

papa, maybe it is f 
shouldn’t be a cantor.” 


cantor silences her. Jakie 


taught to sing to God! 


apa beats 


? 


in away. 


hit him, 


etter he 


But the 
must be 


Warner Bro. Present AL JOLSON in “THE JAZZ SI} SINGER” 


‘Dazzling Life-Story of Broadway’s Idolized Jazz Singer ! 


So Jakie runs away. 


of the vaudeville agencies 


Ten years 
later find him making the rounds 


in San 


Francisco, a mammy singer known 
he and his 


as Jack Robin. Broke, 


roommate, Buster, Billings, 


oF 


into “Cotfee-Dan’s, 


wander 
where Buster 


knows the master of ceremonies. 
It is the custom at the restaurant 
to call upon the professional people 
who are dining there to perform. 
In response to a request fro 
a Mammy 
is thrilled. 
Mary Dal e, dancer, featured head- 
listens to 


announcer, Jack sings 
song. The audience 


liner at the Or phet um, 
Jack with the admirat 
artist for another; s!| 


come to the theatre the 


ion of 


the 


one 


1e realizes 
that here is a genius—a genius 
whose songs reach the heart. Mary 
questions Jack and invites him to 


next 


day 


to be introduced to the manager. 


Runaway Finds Fame 


Sponsored by Mary Dale, Jack 
enjoys a phenomenal rise to fame., 
No one knows better than Jack the | 
debt he owes Mary and his heart} 


. .4 with love and gratitude |C@n’t desert his friends on the : : 
is filled g opening night of the show, and! Only twice before in the last ten! 


for his benefactress. 


Mother Fears Actress 


~ | 


| 


| 


Rehearsals speed by. The pro- 
ducer is staking everything on 
Mary’s judgment. Jack Robin, a 
stranger to Broadway, is the fea- 
tured player in a costly production. 
The singer appreciates the fact 
that this is his chance to prove his 
gratitude to Mary. He must make 
good! Jack’s voice has never been 
better and Mary knows he will be 
an overnight sensation. 


“Jakie, Come Home!” 


The last rehearsal takes place on 
the night before Yom Kippur. 
When Jack returns to his dressing 
room, he finds Yudelson there with 
the news that the cantor is very 
sick, he cannot sing “Kol Nidre” 
on Yom Kippur. Never has there 


“All I Did, Mama, Was to Sing in the Cafe—and 
Papa——he——”’ 


been a Yom Kippur without a Scene from “The azz Sind er” starring Gi Jolson 


Rabinowitz to sing “Kol Nidre.’’ 
Will Jakie come and sing? 


Dying Father Forgives 


ee NEW YORK 


Jack tries to explain that he 


4 Warner rds. Production 
Production No. 2—Cut or Mat 


CRITICISMS 


Jolson accorded ovation as “The 


while he argues, Mama arrives. years has so sincere and so thun-}; Jazz Singer.’—Rose Pelswick in 
\“Jakie must come to see Papa! He derous a storm of applause broken! Evening Journal. 


wants him! He should come!” lover a cinema as that which ar- 
‘o- .., |Yrived at the conclusion last night 

> » 9 the h iro > e “Si pe rm 
The next day, as the hour of the| of Al Jolson’s movie, “The Jazz 


Mama Rabinowitz receives a let-| opening performance draws near,|<Sjncer” TT, So : Pin 
ter from her boy, telling of his - - b igen ONE EG bor aca To me, last night’s ac- 
—s jJack kneels at the old man’s bed- claim represented the natural re- 


Ww ‘ ic > . vet . > . . . 
Muse Tele. Phe shamus genie ith | side. The cantor 2 ee the action of an intelligent gathering 
Mary aie, 1ie Sha stern, unrelenting father. He to a phenomenally beautiful epi- 


success and his frien 


dship 


letter, for Mama _ cannot 
English. “Mary Dale?” she inter- 
rupts, “a shiksa, maybe my Jakie 
But her 


heart is glad—Jakie is happy and 


falls in love with her.” 


read | pleads with his Jakie. “My son, I} sode woven out of tragic loveliness. 


shown to the cantor, however, To 
him Jakie is as one dead. 


Home to See Parents 


Jack is summoned to New York 


for a tryout in a new 
arrives on the cantor 
and with fine presents 
and Papa, hurries hor 
hardly recognizes him. 


prayer shawl you _ brought 


show. 


He 


’s birthday 
for Mama 
me. Mama 
“So stylish 
and handsome you look, Jakie. Ah, 
Papa will be pleased to see the 


for 


him!” Jack goes to the piano and 
in the same room where his voice 


was trained to sing “Kol 
and “Eli Eli,” he sings 


Nidre” 
a synco- 


pated mammy song. “Stop! Defile 


not this house with 


your 


low 


songs!” The cantor is at the door, 
stern and terrible. Mama 
forward pleadingly. “Look, Papa, 
it’s your birthday. Our Jakie does 
shawl he 


not forget. A prayer 


brought for you, the best 


can buy!” 


steps 


money 


Jazz Singer Exiled 


The cantor is relentless. “I 


no son—go!” 


Co-Stars With Mary 


have 


Jack Robin leaves the home of 
He visits 


his youth once again. 
the theatre and finds 


that 


Mary 
! . 
‘vast audience that Jack sees as he 


is to be starred in the new show— 


and he is to be co-starred! 


faith in his talent has 
his greatest chance. 


won 


Jack 


want it you, a Rabin owitz, should <— pe ie 
: — M: W j 
sing Koi Nidre’ tonight. Quinn Martin in The World 


Sombre shadows flood the sick 


} | room. | An impressive triumph 
successful. The boy’s letter is not} 


ithe audience applauded ecstatically 
. another victory for one of the 
Star Sings Sacred Song great personalities of the modern 
theatre. The entertainment at the 
Th St Se Warner is a great show.—Richard 
e gregatio 2e FINS to le ; ‘he < Tr} 
gather in the synagogue for their ey Se ee eee + rene. 
Day of Atonement. Uptown, at) [f enthusiasm is any barometer 
_ a . — crowd Walts | indicating the black-faced — star’s 
or tne curtain to rise On an @VE€N-|ayjeepecc = ; P ic < 
ing’s entertainment. Bejeweled i - ——— oe 
women, men in faultless evening : z -_" , 
attire, converse lightly on the Regina Cannon in The American. 
topics of the day. There is a hush - 
—then an angry murmur—the| And Al did a lot last night. He 
manager has just announced that) began at 8 o’clock by tieing up 
the performance has been post-'traffie for an hour and a half in 


poned! front of the Warner Theatre. He 
Mary aid the producer speed to saw all the most influential of 
the synagogue Through the open Broadway turn into the blazing en- 
ee : ‘ : trance over which was an an- 
windows like a message from ar ~!nouncement of his picture covering 


— —_ bhing DP cinta A eed upper stories of the building. 

> > ~ 1eSSagve oT a : . 2 * 

ae } gang — laotes *c He heard his friends and all others 
’ attles fate, singing the ; ser 

man” Wi0 DS —) '® ~'S who could get into the theatre in 

sorrow of life. Mary’s face ligh 


ae “ae ovations, greater perhaps’ than 
up, her heart is nappy, sne Knows F P 


even he had ever before’ been 


he will come to her soon, given. He heard them whistle and 
sscSoclaaatiaii acca iaeaceamaaamaiaie shriek their applause, and he saw 
| Lielite>—Sies ‘ehts! tears sparkling on the eyelids of 

> as most of the women in the audience 


when the lights finally went on.— 


ae pa es dena dy , oe an . 
A year later Broadway ny Hettie Cattell in The Mirror. 


| nighters are packing the Winte ae 


| ‘ m4 a rr “* . 
Garden. — Jack Robin is opening “The Jazz Singer” is a welcome 


Mary’s | 


’ 


“The Jazz Singer!” In the first addition to the galaxy of worth- 
while film specials now showing 
on Broadway. It is an exceed- 
; 2 - ingly worthy effort—George Ger- 
Isn’t her son, Jakie, the idol 0° hard in The Evening World. 
millions. On the stage Jack Robin See oor 


row sits Mama Rabinowitz, Yudel- 
son beside her. Mama is all smiles 


isings to an enchanted audience, The star gives a performance 


“I'd walk a million miles for one of ,worthy of his reputation. He 


your smiles, my Mammy.” Just in-| Drought the audience to cheers.— 


side the wings Mary watches with Eileen Creelman in Evening Sun. 
shining eyes. Mama, too, smiles oa 

happily. She is the only one in the The audience wildly greeted the 
film which will undoubtedly be a 
sings again to wild applause, “J’d SUCceSS and have a healthy run on 
age age FUG Sppyease, the road as well as at the Warner 
walk a million miles for one of her -Theatre—Betty Colfax in The 
smiles, my Mammy!” * Graphic. 


It is marvelous, compelling and 
superbly Winter Gardenish.—Don- 
ald Thompson in Evening Tele- 
gram, 


Mr. Jolson’s efforts were re- 
ceived with rousing applause. It 
was a happy idea to persuade him 
to play the leading role for few 
men would have approached the 


task as he does in this photoplay. 
All that disappointed the people 


in the packed theatre seemed to 
be the fact that they could not call 


upon him or his image at least for 
an encore.—F., Mordaunt Hall in 


The Times. 
re 
Daenicatetiedieteiiananetenantaemasedtictteeteedeceto eat ieee eee 


“T’d walk a million miles 
for one of your smiles— 
my Mammy!” 


MELE ALE 


er ras ia “The Jazz Singer” 
4A Warner Bros Production 


Production No. 3—Cut or Mat 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


REVIEWS AND FOUR ADS 


“The Jazz Singer” Gripping Drama of | “The 


East Side and Broadway 


Record Crowds Attending Performances 


STRAND—Warner Bros. present Al Jolson in “The Jazz Singer.” Based 


on the play by Samson Raphaelson. 


by Alan Crosland. 


Scenario by Al Cohn. Directed 


THE CAST 


JAKIE RABINOWITZ later JACK 
eae ee 
Cantor Rabinowitz .......... 

Sara Rabinowitz ................ 
Cantor Josef Rosenblatt. 
Moisha Yudelson 
Jakie (13 years old) 
Harry Lee 
Levi 

Buster Billings 
Billings ... 
Doctor ....... 


The matchless minstrel, 
jazz singers, most beloved enter- 
tainer of the world, Al Jolson, has | 
left the stage for the movies and 
the sensational fruit of his cine- 


’ matic genius is now to be seen— | 


if tickets are bought in advance— 
at the Strand in this city. 
New York, Chicago, Philadel- 


phia and other of the larger cities | sTRAND—Warner Bros. 


have acclaimed Jolson and “The 


Jazz Singer” as the greatest com- | 


bination of the generation. And, 
by the way, the story of the play, 
parallels the life of Al Jolson. The 
star in real life was the son of an 
orthodox cantor, 


premiere in New York, that word 
comes that his father, too ill to) 
sing the ancient song of remem- 
brance in the synagogue, begs the 
errant son to come and do it for 


him. 

‘The singer’s soul is tossed be- 
tween the love of the world and 
the woman who has made him win 
its plaudits and the old folks at 
home. The story is intensely ap- 
pealing, and breathes the spirit of 
tolerance. Every tear is balanced 
by a dozen laughs and there are 
scenes of tremendous dramatic 
power. 

But it is the personality of Jol- 
son, compelling, ecstatic, sobbing, 
yearning, smiling, dancing, kneel- 
ing in prayer, pouring out his soul | 
in jazz or in the haunting undying 
pathos of ancient things, that sets 
the audience wild. It is probable 
that no such demonstrations of 
delight have been granted any 
other star, as those that greet Al 
Jolson, or rather the animated | 
shadow of Jolson, as he appears in 
the torrential whirl of “The Jazz 
Singer.” 

Alan Crosland has done marvel- | 
ous directing, various sequences | 
depicting the crowded Ghetto, New | 
York’s famous “Winter Garden,” 
scene of so many Jolson triumphs, | 
humble home and palace and stage, 
are brilliantly interwoven with the 
characters of this idyl of human 
hearts. The cast is exceptional. 
There is but one Al Jolson and one 
“Jazz Singer.” 


Jolson in “Jazz Singer”’ 
Tremendous Success 


Warner Bros.’ supreme triumph, 


Al Jolson in “The Jazz Singer,” is 
now at the. . Theatre. Jolson 
in his first motion picture out- 


classes even his spectacular record 
as a king of jazz. The story is 
that of a Jewish boy who ran 
away from an orthodox home to 
conquer Broadway. At the pin- 
nacle of success he is confronted 
with the problem of returning to 
appear in the synagogue in place 
of his dying father or staying 
to win the lady and the praise of 


the world. The splendid cast is 
headed by May McAvoy, Warner 
Oland, Eugenie Besserer and Otto 
Lederer. Al Cohn wrote the sce- 
nario. The play is based on Sam- 
son Ranphaelson’s success. Alan} 
Crosland directed. Al Jolson and 


not to be missed. 


king of | 


and ran away | 
from home to become a jazz singer. | 
It is in the moment of triumph, 
when his first play is to have its 


| play. 


“The Jazz Singer’—two wonders| Worthy of his great name. 


ee AL JOLSON 


sions emanate a cama eee May McAvoy 
EES SS, eet. Warner Oland 


eee eee Eugenie Besserer 
..Himself 


See a Otto Lederer 


aes A ccoscsercescertusnesseumseneveesvaeeeee ODbie Gordon 
..Richard Tucker 


ene Ue ee eR ee Nat Carr 
eee csi... William Demarest 


Soe ee Anders Randolf 


nee ee cose Will Walling 


Al Jolson Wins 
New Laurels in 
“The Jazz Sinzer” 


present 
Al Jolson in “The Jazz Singer,” 
with May McAvoy, Warner 
Oland, Eugenie Besserer, Cantor 
Josef Rosenblatt,. Otto Lederer, 
Bobby Gordon, Richard Tucker, 
Nat Carr, William Demarest, 
Anders Randolf and Will Wall- 
ing. Based on play by Samson 
Raphaelson. Scenario by Al 
Cohn. Directed by Alan Cros- 
land. 


Now and then along comes a 
moving picture that is out of the 
ordinary and_ distinctly worth 
while. Such a picture is Al Jol- 
son’s “The Jazz Singer,” now be- 
ing shown at the... .. Theatre. 


This is the great musical comedy 
star’s first appearance in the 
movies! And, it is his greatest 
hit! The effect of his presence is 
volcanic, emotional in the extreme, 
moving audiences to frantic ap- 
plause and tears and laughter. 


“The Jazz Singer” is the story 
of Jolson’s own life, for he, too, 
like the Jack Robin of the play, 


/ran away from an orthodox home 


when a boy to follow the lure of 
the stage, and, like Jack, won 
fame and fortune on Broadway. 


When on the heights the boy’s 


soul is torn between love for the 
stage and for the woman of the 
stage, who has made possible his 
success, and love for the humble 
parents whose hearts still long for 
his return. 


The cast is worthy of the star 
which is saying a great deal. 
Dainty May McAvoy plays bril- 
liantly the part of the toe dancing 
lady who changed the course of his 
life. Warner Oland gives a mag- 
nificent portrayal of the father, for 
whose sake he returns to the Ghetto 
in the hour of his triumph. 


Others in the cast are Eugenie 
Besserer as the mother, Otto 
Lederer as the importunate Uncle 
Moisha, Bobbie Gordon as the jazz 


singer when a_e child, Richard 
Tucker, Nat Carr, William Dem- 
arest, Anders Randolf and Will 
Walling. 


Al Cohn wrote the scenario from 
the successful Samson Raphaelson 


See Al 
Jolson in “The Jazz Singer.” 


Alan Crosland’s direction is | 


Jazz Singer” 


Al Jolson Screen Debut 


“Indiana,” says George Ade, “is 
a state I will never go back on or 
to.” And that is just what Al Jol- 
son is saying of the stage since the 
spectacular success of his first 
movie, “The Jazz Singer,” now 
showing at the .... Theatre. The 
story of the play parallels Jolson’s 
own life. He, too, ran away from 
an orthodox home to follow the 


lure of the theatre and was re- 


warded by applause such as no 
other entertainer in history has 
elicited. At the moment of the 
triumph of the Jack Robin of “The 
Jazz Singer,” his mother comes to 
tell him that his father is dying 
and to plead with him to leave 
Broadway for the humble home in 
the Ghetto to sing: the Day of 
Atonement song, in place of his 
father. Torn between two loves 
the piece rises to dramatic heights 
of great beauty. The cast includes 
May McAvoy, Warner Oland, 
Eugenie Besserer, Cantor Josef 
Rosenblatt. Otto Lederer, 
Gordon, Richard Tucker, Nat Carr, 
William Demarest, Anders Randolf 
and Will Walling. Al Cohn did 
the scenario based on the Samson 
Raphaelson play. Alan Crosland’s 
masterly direction is everywhere 
evident. But it is Jolson, the 
inimitable, Jolson the emotional, 
the volcanic, the captivating, which 
makes audiences shout and weep 
and laugh. See and be convinced. 
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Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


INTEREST STORIES 


FeE PLAYERS 


“All the world’s a stage 


And all the men 


and women 


Merely players.”—Shakes peare. 


AL JOLSON 


Al Jolson, star of “The Jazz Singer,” the Warner Bros. production | 
. . Theatre, was born in Washington, D. C., the son of a 


now at the.. 


Jewish cantor. The father, quite naturally, objected to the boy’s the- 


atrical leanings, but he managed to 


“Children of the Ghetto” and later to be engaged as | 
Some time | - 


’ ballyhoo man wi 
after the Spanish 


followed, with hi 
name of Jolson, 


once engaged for 

Stock 8-153 
Cut or Mat Belle Paree,” and 
Order Separately Around” he was 


“Robinson Crusoe, Jr.” 


get into the cast of Israel Zangwill’s 


th a traveling circus. 
War, while singing in a Washing- 


ton cafe, his father had him placed under surveillance. 
The lad became ill and was taken home. His recovery | 
was astonishingly prompt, and he was next seen in | 
Al Reeve’s burlesque show. Vaudeville experience 


s brother and a friend, under the 
Palmer and Jolson. 


the opening of the Winter Garden. 


Among Jolson’s earlier shows were “Bow Sing,” “La 


“The Whirl of Society.” In “Dancin’ 
featured alone. Stardom came in 
And he was again starred in 


; : : : ; ‘le 
“Sinbad” and in “Bombo” and “Big Boy” he is recognized as America’s 


most brilliant entertainer. 


MAY McAVOY | 


May McAvoy, now in support of 
Al Jolson in **The Jazz Singer,” the 
Alan Crosland production for War- 
ner Brothers, at the 


“Sh foe co ioe co ee 


Theatre, was 
born and _ edu- 
cated in New 


York City and 
turned  screen- | 
ward at an, 
early age. She. 
made her film) 
debut for Gold-| 


wyn at Fort Lee 
in “A Perfect 
Lady,’’ and 


numbers among 


Wee 


May MeAvoy her screen suc-| 
Stock S-107 cesses such no-| 
Cut or Mat table produc-| 


Order Separately tions as “Lady 


Windermere’s 
Fan,” “Three Women,” “Grumpy,” 
“Only 38,” “Clarence,” “Kick In,” 
“Sentimental Tommy,” “The En- 
chanted Cottage,” “Ben-Hur,” “The 
Passionate Quest,” “Matinee La-| 
dies,” “Irish Hearts” and “Slightly | 
Used.” Although her stature of | 
four feet eleven inches might have | 
warranted her success in flapper | 
roles, it is in more pretentious | 
characterizations that Miss Mc-| 
Avoy has won popularity. | 


| 


| 


OTTO LEDERER 


; Otto Lederer, in support of Al 

Jolson in “The Jazz Singer,” now 
at the 
in Prague, 


ioe ee Theatre, was born 
Bohemia, where his 
father was di- 
rector of « the 
National Thea- 
tre. From the 
University of) 
Prague, where 
he majored in 
dramatic art, he 
was awarded a | 
free scholarship 
to the Prague 

Conservatory. 
His first stage 
appearance was 
at the age of 
eight as the son, 
in “Wilhelm 
Tell.” He was} 
with the Vienna Stock Company, in 
comic opera, and in 1904 with) 
Richard Mansfield for a time and 
later came to California to take a/| 
prominent Indian part in the Mis- | 
sion Play. After some time he| 
was engaged by Vitagraph, for} 
whom he acted and directed. He | 
plays the part of Aber, the Phari-| 
see, in “King of Kings.” Mr. 
Lederer is married to the Countess 
Marudi, of Madrid. 


Otto Lederer 
Stock S-154 
Cut or Mat 
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AL JOLSON’S ART 


As pent flames 
Leap from skies 

In lightning 
Concentrated— 

Life leaps from 
Jolson’s soul, 
Fierce, flashing, 
Syncopated! 

—Harry Lee. 


WARNER OLAND 


Warner Oland, now with Al Jol- 


His idea of | 
appearing in “black face” was suggested to him by 
his old negro dresser. Jolson in burnt cork was an | 

% fovernight hit. He joined Dockstader’s Minstrels and 
wr at ata aiae “two years later was heard by J. J. Shubert and at 


“Something musi be wrong at home—” 


THE DIRECTOR 
ALAN CROSLAND 


—", 


Scene from “The J233 
4 Warner Br 


CANTOR JOSEF 
ROSENBLATT 


Josef Rosenblatt, in support of 
Al Jolson in “The Jazz Singer,” 
the Warner Brothers’ production 
now at the Theatre, was 
born on May 


9th, 1882, in 
Biala_ Gierkiev, 
Russia. He was 
educated in a 
private Hebrew 
institution and 
studied music 
privatelyin 
Czernowitz. He 
* studied voice 
Sunder Prof. 
i}Vanderstaat in 


son in “The Jazz Singer,” the |"=—=-—,~ = ' 
Warner Brothers’ extended run y nee ry Senge. pte 
production film now at the...... anal hie sannienl 

Theatre, was ot Se educationin 


born in Sweden. 
He came to this 
country at an 
early age and 
was educated in 
Boston. He be- 
gan his stage 
career withViola 
Allen, later ap- 
pearing with 
Southern and 
* Marlowe. His 

screen career 

hasincluded 


Warner Oland 


’ Stock S-66 


Cut or Mat successes as 
Order Separately scenario writer, 
producer and 


triumphs have included transla- 
tions of the plays of Strinberg. He 
is an indefatigable worker for 
many and widely diverse interests. 
He was featured by Warner 
Brothers in “What Happened to 
Father” and “Old San Francisco.” 
actor. Warner Oland’s literary 


RICHARD TUCKER 


Richard Tucker, appearing in 
support of Al Jolson in “The Jazz 
Singer,” the Warner’ Brothers’ 
= Sa Theatre, 
was born in 
Brooklyn, N. Y. 
His stage expe- 
rience began as 
a “super” in the 
Klawand Erlan- 
ger production | 
of “Ben-Hur.” 
He was in stock 
for a time, final- | 
ly having a stock | 
company of his 
own. He has ap-| 
peared in sup-' 
port of Mary) 
Boland, Marjo-| 
rie Rambeau| 
and others and/| 
was featured in “White Cargo.’ 
His picture experience began in 
1908 in “The Southerners.” Among | 
his other films are “The Branding | 
Iron,” “The Old Nest,” “Beau | 
Brummel,” “The Lily,” “Wings,” | 
“The Kiss in a Taxi,” “Matinee | 
Ladies,” “Dearie” and “The Bush | 
Leaguer.” 


production at the 


ae | 


Richard Tucker 


Stock S-76 
Cut or Mat 
Order Separately 


Order Separately Hamburg, spe- 
cializing in concert work. He be- 
gan to sing at the age of four, 
made public appearances in syna- 
gogues of Austria and Central 
Europe at eight, and began com- 
position of synagogue music at 
fourteen. After serving as Cantor 
for more than twenty-five years, 
he entered the concert stage in 
tour for Jewish War Sufferers. 
During the World War he sang in 
the camps and for various patri- 
otic causes. In 1925 he added to 
his religious and charitable work 
appearances in cinema and variety 
theatres to pay off a moral obliga- 
tion of $150,000 because of back- 
ing an Orthodox Jewish weekly, 
“The Light of Israel.” Cantor 
Rosenblatt was married in 1900 to 
Taube Kaufman, of Bresko, Po- 
land. The couple have eight 
children. 


BOBBY GORDON 


Bobby Gordon, in support of Al 
Jolson in “The Jazz Singer” at the 
Theatre, was born in 
Pittsburgh, Pa., on August 21, 
1915. He has 
attended public 
schools in his 
home town and 
Los Angeles. He 
says he plays 
everything but 
golf and cricket. 
He is pitcher for 
the school base- 
ball team. He 
swims for the 
Ambassador 
swimming team. 
He is halfback 
on 
football team, 
boxes, wrestles, 
tumbles, plays the drum in a band | 
and has a jazz organization of his | 
own. Among his pictures are. 
“Penrod and Sam,” “The Cohens| 
and Kellys,” “The Happy War-| 
rior,” “What Every Girl Should 
Know,” “Pals” and others. - He’ 
plays the boy Jolson in “The Jazz. 
Singer.” . 


ee ee oe 


all 
Bobby Gordon 


Stock S-156 
Cut or Mat 
Order Separately 


a ag “ starring ‘Al Jolson 


Production No. 4—Cut or Mat 


Anders Randolf 


lightweight | 


| Widow” and “A New Dance.” 


Alan Crosland, who directed Al 
Jolson in “The Jazz Singer” for 
Warner Brothers, was born and 
educated in New York City. He 
was for a time 
reporter on the 
New York 
Globe, where his 
dramatic criti- 
cisms_ resulted 
in an acquaint- 
ance with Annie 
Russell, and 
three seasons 
with her com- 
pany, doing 


I te ton aad 


Shakespearean 
/ on Crosiandg nd other Eng- 
lish classic 

Stock 5-87 plays. : 
Cut or Mat Story - writ- 
Order Separately ing next en- 


gaged his attention, his work be- 
coming well known in various 
screen magazines. It was at this 
time that the president of the Ede- 
son Company got in touch with 
young Crosland, making him di- 
rector of publicity, and later cast- 
ing director. 

The Curtis Publishing Company 
then engaged him to make commer- 
cial motion pictures. So success- 
ful was his work that Edeson asked 
him to return to them as director. 
His first directorial production for 
them was “The Unbeliever,” star- 
ring Alice Terry. 

He was overseas with the 
A. E. F. for eighteen months in 
the photographic service recording 
the activities of the army. For 
two and one-half years he was 
with Selig. Among his well-known 
pictures are “Face in the Fog,” - 
“Enemies of Women,” “Under the 
; Red Robe,” “Unguarded Women,” 

Eugenie Besserer, in support of|“Sinners in Heaven,” “Contra- 
Al Jolson in “The Jazz Singer,”|band,”- “Three Weeks” and 
now at the Theatre, was | “Bobbed Hair,” which was his first 
born in Marseilles, France, and| Warner Brothers production. He 
educated in con-|has since directed John Barry- 
vents in Ottawa|more in the spectacular “Don 
and Montreal.| Juan” and Barrymore and Dolores 
Her first stage| Costello in “When a Man Loves” 
appearance was|and the latter in “Old San 
at the age of| Francisco.” 
nine, with Mau- : 
rice Ba ore 
at Niblo’s Gar- 
den in New 
York City. She}' 
has been promi- 
nently cast with 
many of the 
great actors, 
and in 1910 
went into pic- 
tures as leading 
lady to Ben Leonard in “The 
Padre.” Mlle. Besserer at one time 
held the world woman’s cham- 
pionship for fencing. 

Among the pictures in which she 
has been prominently cast are 
“Scarlet Days,” “The Great Ques- 
tion,” “The Circle,” “Anna Chris- 
tie,” “Friendly Enemies, “Marty” 
and “The Fire Brigade.” 


ANDERS RANDOLF 


. Production 


JOLSON 


here is no other performer wh 
olds such an absolute dictator- 


ship over an audience. It i 


magical .... 


Alexander Woolcott 
(CN. Y. Sun.) 


EUGENIE BESSERER 


LEADING LADY 


Eugenie Besserer 
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Anders Randolf, cast in support 
of Al Jolson in “The Jazz Singer,” 
the Warner Brothers’ production 
now at the 


+ 2 eee Theatre, was 
born in Viborg 
Jutland, Den- 
mark. He was 
educated at the| _ 
University of. 

iborg and the 
Military Acad-| 
emy in Copen- 
hagen, and was 


May McAvoy with Al Jolson 
in “The J233 Singer” 

A Warner Bros. Pr&duction 

Production No. 5—Cut or Mat 


MAY McAVOY 


Tiptoe, twirling, 


for a time. Twinkling, gay— 
champion. Who with glory 
swordsman of Floods the gray? 


Has a moonbeam 
Lost the way 
Earthward— 

Has a flitting fay 
Strayed from elfland? 
Nay, oh, nay! 
She whose starry 
Wand can sway 
Human hearts 

Is merely May— 
Tiptoe, twirling, 
Twinkling, gay, 
Tender, tiny 

Irish May! 


Denmark. He 
worked his way 
to New York, 
his ambition at, 
the time being) 
to become a por- 
trait painter. Among pictures in| 
which he appeared are “The Pris- 
oner of Zenda,” “The Girl Phillipa,” | 
“The Suspect,” “Dorothy Vernon | 
of Haddon Hall,” “Sunya,” Warner | 
Brothers’ “Broken Hearts of 
Hollywood,” “The Climbers,” 
“Dearie,” “Old San _ Francisco,” 
“Slightly Used,” “The College 


Steck S-111 
Cut or Mat 
Order Separately 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


Get Free Serialization For Your Local Paper! 


How the “Evening 
Graphic” Did It! 


All New York Knew It Was 
to Print the Serialization 
of the Picture and the Re- 
action Was a Revelation 


CIRCULATION INCREASES 
10,000 ON FIRST DAY 


The serialized novel as a daily 
feature of the big newspaper has 
come to stay. Editors and pub- 
lishers are coming more and more 
to this belief every day. It is all 
very well to print all the news. 
The newspaper must do this if it 
hopes to live. But there are other 
things besides news, and, while 
they are of less importance, they 
still have a tremendous influence ' 
on the popularity and success of 
the paper. 

No newspaper is absolutely suc- 
cessful that does not go into the 
home. News will insure a paper, 
reaching the business office, but it, 
does not insure it finding a place 
on the table near the fireside in 
the home. Departments touching 
on the things that interest women 
have helped to bring the paper to 
the family, but the greatest of all 
these is the daily installment of a 
fine novel. 

This has become so patent that 
the demand for the serialized fic- 
tion by daily newspaper publishers | 
has grown to tremendous propor-| 
tions of late. What is more, there 
is not one publisher who has tried 
out a serial story that has not be- 
come enthusiastic over the results. 
It is a positive fact that the print- | 
ing of a good serial story is a cir- 
culation booster. The proof was. 
furnished right in New /York,' 
where publishers and editors hold | 
their columns as being of great! 
value. The paper furnishing the! 
proof is the New York Evening. 
Graphic. 

Some time prior to the presen- 
tation of Al Jolson in “The Jazz 
Singer” by Warner Bros. in New| 
York, the publisher of the 
“Graphic” was on the alert for a) 
feature that would interest the 
paper’s readers. He knew about 
the projected picture and was 
aware that it was built around a 
very human story with a sympa- 
thetic appeal. He found that the 
Warmers had the storv in serial 
form and that it was in forty-one 
installments. The. number of in- 
stallments caused him to waver. 
Would his readers tire of it? He 
knew that Arline de Haas, who 
made the serialization, was a writer 
of literary attainments and had/| 
turned out a very good play. So! 
he read the serial and decided to/| 
try the experiment of printing it. | 
The second day after the beginning 
of the serial the publisher wrote 
to Warner Bros. to the effect that 
the day on which the serialization 
began the circulation of the 
“Graphic” had jumped ten thou- 
sand copies. Inasmuch as there 
were no unusual news features on 
this day, the jump in circulation | 
could only be ascribed to the inter- | 
est aroused in the serial story. | 
Since then the circulation of the 
paper has been steadily increasing 
and its publisher is wedded to the 
serialization idea. 


'was a revelation to the “Graphic 


These signs were carried by men at heavy traffic 
centers throughout the city on day first installment 


It must be said, however, that | 


the publisher of the “Graphic” in 


putting forth the story of “The| 
Jazz Singer” did not allow any) 


grass to grow under his feet. 
Knowing the value of advertising 
he did not hesitate to do a lot of 
it. Just before he was ready to 
make his flash with the story he 
sent an army of sandwich men up 
and down Broadway in the business 
and theatrical districts advertising 
the serialization. On top of this he 
posted ten thousand one sheets on 
the walls. Every newsstand had a 
tack card and he flooded the family 
neighborhoods with an attractive 
window card. On the sides of the 
fifty motor delivery trucks were 
posted two-sheets to be read as the 
vehicles hurtled through the 
streets... Everybody who could 
read had to know that the seriali- 
zation of “The Jazz Singer” story 
was to appear on a certain date 
in the “Graphic.” 

As has been told, the wonderful 
and quick effect of the serialization 
people. The publisher did hope the 
story would prove a circulation 


booster, but he never counted on 


its being as strong as it turned 
out to be. Every publisher knows 
that increased circulation means 
increased advertising, and _ the 
“Graphic” is certain it made a ten- 
strike when it arranged for th- 
serialization of one of the best 
pieces of fiction that has been 
written in many a day, and which 
is to be had by any publisher for 
the asking. 


“THE JAZZ SINGER” 


- Has Appeared in 

The Detroit Free Press 

The Milwaukee Leader 

The Kansas City Star 

These papers are nation- 
ally known as having the 
largest circulation in their 
respective localities. They 
accept only such fiction as 
will increase and hold circu- 
lation. 


— 


appeared in “Graphic” 


Millions of Satisfied Readers 
Prove Serials Are Cir- 
culation Builders 


Serial stories are the one proved 
kind of reader holding and circu- 
lation gaining features in periodi- 
cal publications. Every periodical, 
whether it be a daily newspaper or 
a monthly magazine, publishes | 
novels in serial form. 

The “Saturday Evening Post,” 
circulation more than two million 
and a half, “Liberty Magazine,” 
nearing the two million mark, carry 
from one to three serial novels in 
every issue. The “Ladies’ Home | 
Journal,” “American Magazine,” 
“Cosmopolitan”—whose buyers are 
numbered in millions—recognize 
that the serial makes of the casual 
buyer a permanent subscriber. 
Hearst’s string of daily news- 
papers whose combined circulation 
runs into the twenty-five millions, | 
“The Daily News,” New York City, 
published by the owners of the 
“Chicago Tribune,” a tabloid and | 
the only daily paper with more | 
than one million readers, these 
enormously successful papers pub- 
lish serials every day. 

These publishers know what 
holds readers and what gets more 
readers. Freak features may come 
and go but the serial story remains 
the one proved feature that every 
publication must give to its read- 
ers. 

Of all serial novels offered the 
newspapers none equal in wide- 
spread interest those which are 
based uvon motion picture stories. 
One of the most successful pub- 
lishers of books in editions run- 
ning into thousands of copies, is 


'Grosset & Dunlap, one of the old- 


est publishing houses in America. 
Alexander Grosset, after a survey 
of the  votential book-buying 


public, said: 


“I was amazed to find what a large 
part of our total sales of Popular Copy- 
right Fiction last vear was comprised of 
the so-called ‘movie novels,’ books from 
which moving pictures have been made 
. ... Neither of us can afford to desist 
in our efforts to ‘Make the Most of the 
Movies.’ ” : 


JAZZ SINGER” 


in Forty-one 
Installments 


FREE! 


(See Next Page) 


Serialization by 
Arline de Haas 
| Lauded by Critics 


Descendant of a proud Colonial 
family, sometime editor, playwright 
and feature writer—this is Arline 
de Haas, whose brilliant serializa- 
tion of “The Jazz Singer,” as de- 
picted in Warner Bros.’ extended 
run production- starring Al Jolson, 
has found its way into the “New 
York Evening Graphic” as well as 
into many papers over the country. 


Grosset & Dunlap have also 
published Miss De Haas’ story in 
book form, and it is meeting with 
phenomenal _ success. Literally 
/hundreds of inquiries have come to 
| Warner Bros. and to the publish- 
ers concerning the history of the 
| talented young writer and the in- 
| timate knowledee of the life back 
| Stage. which she brings to the 
novelization of the famous film. 


The scenes depicted in the adap- 
tation of Al Jolson’s first picture 
are familiar ground to Miss de 
Haas, for her varied ex”erience 
includes first-hand knowledge of 
the legitimate stage and of vaude- 
, ville. 

It is just this knowledge which 
|has given entertaining values to 
| Miss de Haas’ work. Few writers 
have such an intimate acquaint- 
ance with the “two-a-day” type as 
has this writer and she shows it 
now and then by an odd expression 
peculiar to the “trouper on the 
road,” and a bit of description that 
enables one to visualize the life 


| back stage in the theatres of the 


small towns of the country. 


Miss de Haas is a young woman 
of much charm. She is tall, slight 
and of that coloring gentlemen are 
said to prefer. 


“THE JAZZ SINGER” NOVELIZED 
PROVES BEST SELLER 


The JAZZ SINGER 


DE HAAS 


At JOLSON 


@. 


7A 


I 


Illustrated with scenes from the a 
A WARNER BROS. PRODUCTION Directed by ALAN Cnesua ND 


vce 


Grosset & Dunlap’ beautiful issue of “The Jazz 
Singer,” by Arline de Haas, has proved extremely 
popular. The tense, emotional and dramatic story of 
the boy who would see the world is told with the 
swift understanding and the deft technique for which 
Miss de Haas is known and appreciated among those 
who are alive to literary values and the illustrations 
and bookmaking are most satisfactory. Be sure to 
see that your book dealers have a supply to use in 
window displays before and during the run of “The 
Jazz Singer” at your local theatre. 


Fifty huge delivery trucks carrying “Jazz Singer” iss 
ue of “Graphic” carried placards telling of the great 
feature fiction serial. 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


PRACTICAL EXPLOITATION 


Warner Bros. 
Theatre, 
New York, 
as well as 
theatres in 
Chicago and 
Philadelphia 
panelled walls 
with enlarge- 
ments. Order 
from exchange. 


PLAY UP THE NAME OF AL JOLSON 


“MOTHER I STILL HAVE YOU” |Mayor Walker 


Greatest Mother-Song Ever Sung. 
Written by Louis Silvers and Published by Irving Berlin} Have a “Mayor’s Night” 


for 


AL JOLSON 


RECEPTION AND MUSICALE 
FOR MOTHERS 


Attended Big 
N. Y. Premiere 


Much interest will be aroused 
by having a special night ar- 
ranged, the opening night prefer- 
ably, for the reception of the 
Mayor and other prominent city 
officials. Band could precede car- 
riages, the latter bearing banners 
announcing that the passengers are 


“The Jazz Singer” gives the tenderest and most beautiful ete of the management of the 


picture of the love between mother and son. Eugenie Besserer | - - 


in her impersonation of the mother touches the heart of uni- 
versal motherhood. Nothing could be more fitting than that 
the management of the theatre should arrange for a reception | worthwhileness of the play, which 
for mothers at the theatre or some other suitable place. Let} the guests will gladly give after 
local singers sing the famous mother songs of the world— 


especially “Mother I Still Have You.” 


Tea could be served 


and a short talk given by the showman or his representative 
on the coming of Al Jolson in Warner Bros. supreme triumph, 


“The Jazz Singer.” 


ee 


What Do You Know |The Jazz Singer” 


About Jolson 


. Where was he born? 
. What was his name? 
. His father’s occupation ? 


Or WN 


. What circus experience ? 
. His next venture? 
. First vaudeville team ? 


. Joined what minstrels in 1 

. What was his 
revue ? 

. What is his first movie? 

3. Produced by whom? 

. Where playing? 


. St. Petersburg, Russia. 
. Asa Yoelson. 

. A Jewish cantor. 

. Child in Zangwill’s 

of the Ghetto.” 

5. Ballyhoo man. 

}. Singing in cafes, then 
lesque with Al Reeves. 


—- OO Nw 


“Jolson, Palmer and Jol 


7. With brother and another 


. What was his first part? 


. Who suggested black-face ? 


911? 


. First Winter Garden shows? 
first starring | 


| 


'data about “The Jazz Singer.” 


Glorifies Mother 


Have showcards made for differ- 
ent store windows, including their 
name and specials and a still and 
Or | 
the card may sinmply mention 
some article for sale in the store 


'and play as: 


“Children | 


bur- | 


son.” 


Belle 


®. An old negro dresser in Wash- 
ington theatre. 

9. Dockstader’s. 

10. “Bow Sing” and “La 
Paree.” 

11. “Dancin’ Around.” 

12. “The Jazz Singer.” 

13. Warner Bros., Inc. 

14 AG the... Theatre. 


as | 


“Buy Mother a Rose—and 
don’t fail to take her to 
see Al Jolson in ‘The Jazz 
Singer’—Greatest Mother 
Play Ever Written.” 


AUTO PENNANT 
PRIZE! 


Small 


words 


pennants with the 
“See Jolson in ‘The 
Jazz Singer’” may be pro- 
vided with tiny staffs like 
flags to put on hood of auto- 
mobiles, or stickers with the 
same wording put on wind- 
shields. With each goes a 
number, which may be the 
lucky one to win a _ prize. 
Most people’s love of taking 
a chance will make them fall 
for this, so that you will be 
allowed to “post bills.” 


Singer” 
| stage during debate. 


. Theatre on their way to see 
Al Jolin in Warner Bros.’ su- 
preme triumph, “The Jazz Singer.” 
Testimonials as to the beauty and 


seeing it, can be effectively used. 


High School Debate 


Jazz vs. Classics 


High school pupils or young men 
in Elks, Y.M.C.A., Y.M.H.A., K. of 
C., Rotary, Lions or other groups 
may readily be interested in a de- 
bate on the relative merits of jazz 
and classical music. Young law- 
yers or students of oratory will 
be glad to display their powers and 
a large public hall should be en- 
gaged for the purpose. There are 
reasonable arguments on both sides 
and the discussion should wax 
quite hot, causing enthusiasm. 
Banners displaying pictures and 
data about Jolson in “The Jazz 
should be displayed on 


WORD CONTEST 


How many words can you make out 
of title of the picture? 


Children in the various grades 
|of your schools can be interested 
through their teachers in working 
on the longest list of words that 
can be made out of “Al Jolson in 
‘The Jazz Singer.’” Only words 
found in the dictionary to be 
|used. The plan, prizes, etc., may 
be made known by throwaways 
‘left at every house in town. These 
circulars should contain — short 
story of the play, exposition of the 
| greatness of the star, the cast, etc., 


|mission to the show, as added 
| prizes will add to the interest. The 


contest may be for adults as well | 


as children if desired. 
' 


Some Rich Man in Your Town 
Will Give the Orphans the 
Treat of Their Lives 


Special Matinee of “The Jazz Singer” 


Some wealthy individual in your town will be glad 
to arrange for an outing for the kiddies of orphanages 


in the vicinity. 
matinee at the theatre. 
Elks, whose especial care is crippled kiddies, Rotarians, 


Lions and other community 


Special rates can be offered for a 
Organizations such as the 


groups might easily be 


interested. The children would be delighted if it was 
seen fit to present each with one of the licorice “black 


” 


pickaninnies, 


which may be had at any candy store, 


this suggestive of the black-face Jolson in “The Jazz 


Singer.” 


Call Patrons by 
Telephone 


This is an old method but a tried “The Jazz 


one. Everyone likes to feel that he 
is of importance enough to call for 
individual notice. A_ carefully 


planned telephone campaign will! tp. coming of the 


work wonders. Have some one 
with “the smile in her voice” call 
up mentioning the fact that you 
know the patron is interested in 
really good pictures, in pictures 
not like the usual run, assuring | 
them that “The Jazz Singer” is 
unique in that it has the world’s 
greatest entertainer as star, a 
superb supporting cast, wonderful | 
staging, fine direction, and a story 


blending laughter and tears. Try 


| followed by the offer of the prizes | 
| which may well be more than ad- | 


this. 


Use Puzzle and 
Anagram Shown 


On Page Five 


As advance material use in pro- 
grams or papers the clever puzzle 
and anagram on Jolson and “The 
Jazz Singer.” Children never get 
|over their interest in things that 


| must be hunted for, even when 
they grow up to manhood and 
womanhood. These may also be 
| effectively used on throwaways. , 
| Prizes might also be offered for 
original anagrams sent to the 
| theatre. 


| placed 


of universal appeal — brilliantly | 


| Tie-up With Local 


Book Dealer 


Singer” Novel- 


ized by Arline de Haas 


By seeing local dealers prior to 
play, they cane 
communicate with Grosset & Dun- 
lap, who will send books to make 
splendid window display. Using 
ionly “The Jazz Singer” and stills 
from the picture with display 
cards. Have them order enough 
so that piles of the book may be 
in sight of passersby— 
whjch will add to the impression 
that the book is going like hot- 
cakes (which it indeed is in all 
cities where the picture is showing 
or has shown). The price of the 
book seventy-five cents. Re- 
duced reproduction of the brightly- 
colored jacket of the book shown 
on serialization following this. 


Ask Me Another 
On Page Four 


is 


Be sure to get the Ask Me An- 
other shown on page 4 in paper, or 
use it on throwaways, offering ad- 
missions for correct 
to theatre. The widespread and 
continued interest in  question- 
naires all over the world, 
an interested 
the subject 
and Otherwise.” 


answers sent 


assures 
especially 
“Singers, Jazz 


response, 


as is 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


PRACTICAL EXPLOITATION 


AMPLIFY JOLSON SONG RECORDS 


on 


BRUNSWICK 


PANATROPE 


“Dirty Hands, Dirty Face” 


“April Showers” 


“Blue 


Skies”’ 


“Toot, Toot, Tootsie” 


“Mother, I Still Have You” 


and 


“KOL NIDRE” 


Get your local Brunswick Phonograph dealer to furnish | 
open truck to ‘De used in streets with the Amplifying Pana- 
your theatre or in some other | 
prominent place. This has been used with amazingly good | 


trope, or use it in the lobby of 


effect in other places. 


ea 


Music Stores Will 
Arrange Special 
Sales of Songs | 


Music dealers will be glad to| 
arrange window display of Jolson | 
songs including stills and window 
ecards of Jolson 
Singer.” 


in “The Jazz | 
They will of course have | 
Jolson Brunswick records on sale. | 
You might arrange to have a> 
Singer to render the songs outside | 
the door of the shop to attract 
crowds. A good plan would be to 
incorporate in a joint-ad of the | 
music store and your theatre, an 
offer of free tickets for best one-| 
hundred-word essays on “Why | 
Jolson Jazz Songs Are Popular.” 
Tickets for the best three compo- 
sitions, which should be printed | 
in local paper. | 


Arrange Tie-Up 
With Irving Berlin 
for New Number 


“Mother, I Still Have You,” 
Louis Silvers Latest Song 
As Sung by Al Jolson 


Irving Berlin, Ine., Music Pub- 
lishers, 1607 Broadway. New York, 
who published “Mother, I 


well as other of his tremendous 
successes), will gladly co-operate 
with you in plugving the song, 
planning sales campaigns, etc. 


The publicity given the songs, 
accompanied by data about your 
showing of Jolson’s moving picture 
masterpiece, will be of great value. 
Write to Irving Berlin at the above 
address at the earliest 
possible after booking the picture, 
to insure his help. 


Still | 
Have You,” Jolson’s latest hit (as 


moment | 


DIRECTORY 


INTEREST YOUR 
LOCAL PAPERS 
IN PUBLISHING 
FREE FEATURES 


Page 2 of Press Sheet: 
Story of Picture. 


Page 3: Human Interest. 


Stories and Verse. 


nen 


Page 4: Advance Stories. . 
“Ask Me Another.” 


Page 5: Advance Stories. 


Two Puzzles for Papers or 
Programs. 


Page 6: Features: 


Making of “The Jazz 
Singer”; Preface to “The 
Jazz Singer” by Samson 
Raphaelson; Turning Point 
in Life of Jolson; Items of 
Interest. 


ST | 


Page 7: Features: 


Al Jolson Relives His Own 
Life, by Eve Bernstein, with 
cuts for illustration; Birth 
of “The Jazz Singer,” with 
cut of Raphaelson; How Al 
Jolson Won Hollywood. 


Page 8: Features: 


Al Jolson Previews His 
Own Picture, with cut; How 
Crosland Filmed the Ghet- 
to; Items of Interest. 


Page 9: Features: 


Critic Entertained Talking 
to Jolson of His Movie 
Work, by Regina Cannon, 
in “N. Y. American”; Jol- 
son Behind .the Screen, by 
Dorothy Bay, of “Motion 
Picture Stories”; Jokes for 
Progvams; Splendid Car- 
toon by Ken Browne, etc. 


Page 10: 


Reviews, Puzzle, etc. 


Jazz Singer.” 


Warner Bros.’ 
Broadway 
Theatre used 
mounted cut- 
outs for this 
‘very effective 
ments from 
lobby display. 
Order enlarge- 


your exchange. 


AME OF AL JOLSON 
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“PHILADELPHIA RECORD” 
RELIGIOUS EDITOR 
GIVES MATINEE 


Leaders in Educational World Guests, 
Priests, Pastors and Rabbis Laud Play 


(Copy of his letter follows) 


Reverend Sir: 


Through the courtesy 


of Warner Bros., The 


Record is enabled to offer you the privilege of at- 
tending the matinee performance of “The Jazz 
Singer” at the Fox-Locust Theatre, Locust Street at 
Broad, Monday, November 28th. 


This picture deals with one of the most vital prob- 
lems of the day, the revolt of youth against the tra- 
ditions and the teachings of its parents. 


We are inviting you to be our guest, in the belief 
that the story and its sympathetic handling cannot 
fail to be of interest to the moral and spiritual 


leaders of the community. 


This letter when presented at the box office will be 
exchanged for two seats for Monday afternoon. 


Sincerely yours, 
The Philadelphia Record, 


By G. R. Taylor, 
Religious Editor. 


A similar newspaper tie-up to interest the clergy of your 


town will be profitable. 


Kid Impersonators 


for Your Prologue 


Bobby Gordon, who plays the 
jazz singer when a barefoot kid- 
die, has a favorite song—it is Al 


_Jolson’s immortal “My Gal Sal.” 


Interest the young singers of your 


,town in that song, and have the 
most promising sing it for prizes 


en last nivht of showing of “The 
Let them be dressed 
as street urchins, barefoot, ragged 
clothes, and slouchy cap. 


Door Knob Hangers 


Have Black - and - White - Double 
Head of Jolson made up, with data 
of play on reverse side. Perforate 
and attach strings. Have boys to 
cover the town, hanging one on 
each door-knob. Other mats may 


_of course be effectively used for 


‘this purpose. 
| ES TS Se ERR TO 


Drawing Contest 
“The Jazz Singer” 


An exceptionally strong 
promotion idea is build- 
ing up the interest of the 
kiddies. Offer prizes of 
free admission for best 
drawings of the Jazz 
singer himself—using as 
a model the Black and 
White Double Picture of 
Jolson, either the front 
or side view. 

. Teachers in the 
schools might be inter- 
ested in making this a 
part of the regular draw- 
ing exercise. This is a 
stunt worth doing. 


A 


SERIALS SUSTAIN AND NOURISH | 
NEWSPAPER CIRCULATION 


ARNER BROS. take pleasure in announcing the third year of its popular Free Fiction | 
W Serial Service for newspapers. More than 650 newspapers in the United States and | 

Canada have published the novel-length serial released by this service. More than | 
twenty millions of readers have enjoyed the fascinating, gripping stories of love, adventure, | 
romance and mystery supplied by this unique syndicate. 

Unique because it is absolutely free. It is a service that supplies the very best of 
fiction reading in mat form, ready to go to the stereotyping room—no type to set, no art to 
be engraved—yet every installment attractively illustrated by newspaper artists. 

There is more. With each serial goes practical suggestion, with mats, for circulation | 
promotion work and local advertising campaigns. 


Service to Editor 
\ Service to Circulation Manager 
Service to Advertising Manager 
A three-in-one money-making service absolutely, free. Subscribe today for the Big 


Kight Serials for 1927-1928. 
(L. & 
General Representative 


Warner Bros. Free Fiction Serial Service 
1600 Broadway New York City. 


IN FAIRNESS TO ALL: The first newspaper in each city that subscribes is granted 
exclusive publication rights. 


Just How Warner Bros. 
TELL IT TO THE EDITOR Free Fiction Serials 
Perfect Publicity for Picture, Press and Public Ge Ts: Yeu 


Warner Bros. Free Fiction Serial Service is invaluable to 
Editor, Circulation Manager and Advertising Manager. Live 
editors are willing to pay from fifty to five hundred dollars for 
serials that the publie will follow eagerly. 


Warner Bros. Free Fiction Serial 
Service Plan is as follows: 


Warner Bros. Service offers such material, and absolutely 1. Check the serial novels you 
without cost. The editor is getting something for nothing. Go || want on the list to the left, tear 
to him with the proposition that he publish “The Jazz Singer” ‘out and mail to A. P. Waxman, 
serially at no cost to him. Since it contains forty-one installments General Representative, Warner 
and will run six weeks, urge that it begin three or four weeks Bros. Free Fiction Serial Service, 


before your play date so as to conclude just about the time the 1600 Broadway, New York City. 
picture comes to your theatre. For further details write to A. P. 
Waxman, Warner Bros. Free Fiction Serial Service, 1600 Broad- 2. Complete proofs of the story 
way, New York City. will be sent to you well in advance 
of the release date. These proofs 
show the complete two column free 
mat service. The mats are pre- 
| pared _ columns wide, ge 
: : inches deep; column measure 22 
The Only Credit Line Requested fe Or ems, each instalment illustrated 
If you wish to set your own type, 


Publication Rights to Serial Novels mats of illustrations will be sup- 
plied separately. 


' Supplied in Complete Mats Free 3. Accompanying each proof is 


|a promotion sheet setting forth all 
of the editorial, circulation and ad- 


: Check | No.5 || Vertising aids which are especially 
The Jazz Singer | prepared for each serial novel. 
A gripping story of self-sacrifice with its scenes laid in Released | Upon receipt of these promotion 
New York’s East Side, and “back stage” in July 15 | Sheets check your needs and return 
Broadway's theatrical life. : ae promptly. 
No. 1 4. The matrices are prepared by 
When A Man Loves Released _the Western Newspaper Union. 
- A romantic novel of the greatest love Your mechanical department knows 
story ever told. Sept.1 || the high reputation and standing of | 
— these mat makers. 
: No. 2 5. The illustrations are clear 
The First Auto 2a Released || Clean — for mat reproduc. 
The romance of the last horse an e tion. ere are no “greys” to fill 
first horseless carriage. Oct.15 || in “black” in the Free Fiction 
Reneiiai II ic 5 a ee Se —|| Serial Service illustration mats. 
No. 3 
. 6. Most important of all is a 
a ees of _ Released || guarantee of service to —_ve you. 
: Gaelaee. of ebvaaines’ Dec. 1 No expense will be spared in satis- 


fying every department of your 
newspaper with Warner Bros Free 
No. 4 Fiction Serial Service. 


Beware Of Married Men me 
leased Si : . . 
‘ iil i. chiciahiidn ign up for the Big Eight Seria] 
“| (uaitiawmewe Jan.15 || Novels for 1927-1928 NOW. 


No. 6 
ep d M B k”?’ 
owder My Bac Released RNE 
A gay, farcical romance of a musical comedy star. March 1 WAR =! Hea i 
No.7 Grossett & Dunlap publish in at- 
Noah’s Ark Releasea | {Yactive 75c edition (boards, bright 
A great and complete novel of the Flood. colored jacket) the following: 
x I 3 
| April 15 WHEN A MAN LOVES. 
ete ee OLD SAN FRANCISCO. 
No. 8 THE JAZZ SINGER. 
Se Betsy” asa The publishers are notified by 


| Warner Bros. of all bookings and 
_In due time before the coming of 
-any of the three to your theatre 
_book dealers in your town wil" 
have laid in a supply. 

Be sure, however, to see your 


A glamorous romance crowded with breath-taking action. 


Newspaper = —_ dealers to suggest plans for larger 
sales of the book which will mean | 


See ee increased publicity for your presen- 
City ‘tation of the pictures. 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


EIGHT GREAT SERIALS 
FOR 1927-28 | 


“THE JAZZ SINGER” — 
hundreds of thousands know 
the story of “The Jazz Sing- 
er”, one of the most success- 
ful comedy dramas_ ever 
played on the stage. Here is 
a novel alternating in pathos 
and humor of a boy who rose 
to great heights on Broadway, despite tremendous 
obstacles. 


nu 
ft 


¢ 


A 
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“OLD SAN FRANCISCO”— 
The ’Frisco of dreams, the 
’Frisco that was America’s 
Paris, the ’Frisco that lived 


| 


| eal wi gaily, with its Barbary Coast, 
Ie it WW Ga its Chinatown, its brave gal- 
ew WA Z lants who gambled with life 


and love and intrigue and 
mystery and laughed at all obstacles. A novel that 
every American should read. 


“THE FIRST AUTO”—A 
romance of the last horse 
and the first horseless car- 
riage. It carries the reader 
back to the days of the 90’s 
in the style popularized by 
Mark Sullivan’s best seller, 

~ “Our Times”, and it speeds 
on balloon tires right up to now. A vivid story of 
American progress, vividly told. 


“POWDER MY BACK”—A 
gay farcical romance of a 
musical comedy star who 
falls in love with a small- 
town business man. Here is 
romance, comedy, back stage 
intrigue and peppy action. 
Men and women, young and 
old, and especially the flappers will eat this one up! 


— 
—_ 
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“WHEN A MAN LOVES” 
—A fascinating romance of 
Paris when France was at 
the height of its gay follies 
under the reign of Louis 
XV. The poignant, heart- 
gripping story of Manon, 
beautiful heroine of poet and 
dramatist, novelist and dreamer, told in a style every 
newspaper reader will enjoy. 


{ 
| 


Wi 


| 


| 
\ 


——s 


\} 
| 


tT} 


a 


“NOAH’S ARK” —A great 
and complete novel of the 
coming of the Flood. Here 
is an epochal story with love 

and adventure that gives al@ 
new insight into ancient Bib- 
lical days. The Old Testa-G——_Z 
ment is rich in romances; 


this is the greatest of them all. Your readers will 
love it! 


“BEWARE OF MARRIED 
MEN”—Smart and sophisti- 
cated but never off color, this 
sparkling tale of bobbed- 
haired girls and racy men 
who dwell in gay society of 
modern cities, depicts the life 
that men, women, boys and 
girls, everywhere, love to read about. 


“GLORIOUS BETS Y” — 
Based on Rida Johnson 
Young’s famous stage suc- 
cess. Love, action, mystery, 
all intermingled in a tale = 
filled with suspense, bril- . se 
liant with glamorous 
romance and crowded with 
breath-taking action. “Glorious Betsy” has a 
universal appeal. 


WARNER BROS. FREE FICTION SERIAL SERVICE 
1600 BROADWAY : : NEW YORK CITY 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


_ATTRACTIVE LOBBY STILLS 


L JOLSON ‘earn JONSON 


wT SINGER 


rims 


PREME TRIUMe 


ie 
+: 
VEN BHO - PROUOL 


CATCHLINES 


East Side Meets West 
Side 


INSERT 
CARD 


* * 
A Conflict of Loyalties— 
Age with Memories— 
Youth with Dreams! 

* * 


Lilt of Jazz in His 


| WARNER BROS. Supreme Triumph 


ve 1 Heart— 
Al JOLSON:: Al J i SON, —— in His 
ou 
THE JALL SINGER mn SINGER Sparkle al Cline of 
unl ‘ — 
\ MAY M‘AVOY = MAY ve ve = ND aetae aaeos of the 
| WARNER OLAND EROLAND Bast Side! 


Art, Filial Love and 
Religion Strive for 
Mastery Over a 
Man’s Soul! 

ok oR * 


Shall the Show Go On— 
Or the Dying Father be 
Comforted? 
ck * 3k 
April Showers of Tears 
and Laughter! 
ok BS BS 


A WARNER BROS. PRODUCTION 


The Soul of a Jazz 
Singer— 
And the Heart! 

* BS 


* 
Mammy Songs or the 
Solemn Wistful “Kol 
Nidre”’? 
* * a 
Sweetest Heart- -Song 
Ever Sung! 


TAX FREE MUSIC CUES 
Free to All Exchanges 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 
WARNER BROS. SUPREME TRIUMPH 


WARNER BROS. ; 
| Supreme Trumph: 


Attractive Souvenir Book 
We have for your use an especially attractive 
souvenir book in colors, which is a splendid ac- 
cessory for use in your theatre. This book may 
be sold for twenty-five cents, or it may be used 


(3 as souvenir for ladies at special matinee. 
It is not only handsomely made up but it con- 


N tains matter of great interest about the play and 

Q\ | players and is a keepsake that will be passed from 
person to person and treasured. It will be worth 
your while to make use of this accessory as a defi- 


é nite aid to business, either sold or given away. 
AA | The “Jazz Singer” souvenir book is to be : 
| ordered direct from the publisher in lots as low as = 
ER OLAN D one hundred. And very satisfactory prices will be | Gentes d—Style H—Cut or Mat 
quoted. Send orders to ee 


AL GREENSTONE, 
CANTOR acct? BLATT 1547 Broadway, New York City 
Based upon the play by Samson Raphaelson as produced 
on the spoken stage by Lewis & Gordon and Sam H. Harris 
Scenario by ALCOHN........ Directed by ALAN CROSLAND 


GREATEST ENTERTAINER . 
ON THE STAGE 
NOW 
GREATEST ENTERTAINER 
ON THE SCREEN! 


Greatest Entertainer on the Stage 
—Now Greatest Entertainer 
on the Screen! 


A WARNER BROS. PRODUCTION 


Two-Column Ad—Style F—Cut or Mat 


TEASERS 


The jazz singer—grown to young manhood—travel-worn 
—down and out—blue! He enters Coffee Dan’s Restaurant in 
’Frisco—where people of the stage gather! Professionals and 
amateurs sing, treated to silence, or the enthusiastic knocking 
of hammers, with which each guest is provided! The Jazz 
Singer is called on! He responds! Volcanic, emotional, mov- 
ing—the house is wild! The tiny hammers beat approval! 


Then Fate intervenes—a dainty lady comes to the table where 
the singer sitt—Would he like an engagement—he must see 
her manager tomorrow—then See Al Jolon in “The Jazz 
Singer.” 
* ke OR 

A play for all the young who dream of far fields—and for 
the old, who remember! A play to make each more tolerant of 
the other! Like an April day, sun, rain, winds, clouds—sun 
again! A play to warm the heart and stir the pulse! See Al 
Jolson in “The Jazz Singer.” 
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| 
Based upon the play by Samson Raphaelson as produced ‘ 
on the poke foe Lewis Canines Suite | Based upon | 
‘cenario by ALCOHN........ Directed by ALAN CROSLAND | the play by | 
| SAMSON 


Greatest on Stage! Now Greatest on Screen! } | RAPHAELSON 
ee | es produced 


on the spoken 


Directed by 
ALAN CROSLAND 


A WARNER BROS PRODUCTION A WARNER BROS. PRODUCTION 


Two-Column Ad—Style G—Cut or Mat Three-Column Ad—Style 1—Cut or Mat 
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Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 
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MAY M‘AVOY 
WARNER OLAND 
~ Cantor JOSEF ROSENBLATT 


Greatest on Stage—Now 
Greatest 


OTHER ADS 


PAGES 9-10-16-19 


on Saved 7 _ play Scenario by 
RAPHAEL SON aad 
Screen a ed on the- 


Directed by 
nuns & & 
= SAM HARRIS ALAN CROSLAND 


A WARNE R BROS PRODUCTION 


Scenario by Greatest Entertainer on the Stage 
At CONN Now Greatest Entertainer 
Directed by 


ALAN CROSLAND on the Screen! 
A WARNER BROS. PRODUCTION 


Two-Column Ad—Style L—Cut or Mat 


TEASERS 


At last the moment of triumph—the Broadway opening of 
the -jazz singer’s first great show! Word that his father is 
dying—begging that he come home! The producer demands 
that he stay! The girl whom he loves urges! But his mother 
pleads with him—what can he do? See Al Jolson in “The 


Jazz Singer.” 
a ee 


Still a lad, the jazz singer has stolen from home to sing in 
a Bohemian cafe . . . a busybody tells-his father. Furious at 
the thought of his son’s disobedience . . . he drags him 
home . . . administers punishment . . . while mother begs 
mercy. “Ill run away ... he shall never beat me again” .. . 
and the boy is gone! Then — exciting years — success — he 
comes back home — and See Al Jolson in “The Jazz 
Singer.” ; 


Se MAY M‘AVOY 
4 WARNER OLAND 


CANTOR 


ROSENBLATT 


Greatest Entertainer on Stage 


Greatest WARNER BROS. LSO 7 


AL JOL 


Entertainer 


—Now Greatest on Screen! 


on the Stage 
Now 


So, | THEIALZ 7 
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Screen! CANTOR ROSENBLATT 


Based upon the play by Samson Raphaelson as produced — Based upon the play by Samson Raphaelson as 
| rtpreed 
on the spoken stage by Lewis & Gordon an Sam H Harris ~ pote ine ews Cotton a 
cenario by ALCOHN........ Directed by ALAN CROSLAND 


Scenario by ALCOHN ........ Directed by ALAN CROSLAND 


A WARNER BROS. PRODUCTION 


Three-Column Ad—Style K—Cut or Mat 


With his glow and his gayety and his immensely infectious vitality unabated 
Jolson is back with us, and all’s well! Straining at the leash, magnificent, capable 
of rocking the theatre with an acute laughter. 


—Heywood Broun, “New York World.” 


A WARNER BROS PRODUCTION 
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Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


STUNNING POSTERS 


ONE-SHEETS TWENTY-FOUR SHEETS 


WARNER BAOS. Supreme Triumph // /- 


AL JOLSON 
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AL JOLSON 
THE JAZZ SINGER __ 


Style D Style X 


TRAILERS 


Splendid trailers on all Warner Bros. produc- 
tions can be obtained from NATIONAL SCREEN 
SERVICE, 126 West 146th Street, New York; 
815 South Wabash Avenue, Chicago; Film Ex- 
change Building, 1922 South Vermont Avenue, 
Los Angeles. 


|WARNER BROS. FRiomer 


- ALJOLSON | 
|| “THE JAZZ SINGER’ 


Style Z 


NOTE—The increase in the use of our de luxe 
trailers has made it possible for us to reduce the 
rental price for them to $3.50 net to OUR SUB- 
SCRIBERS. We are certain that this reduction. 
will stimulate the use of this type of trailer, with 
resultant benefits to producer and exhibitor. 


NATIONAL SCREEN SERVICE, 


Warner Bro. Present AL JOLSON in “THE JAZZ SINGER” 


NEW YORK CRITICS GIVE 
THUNDEROUS WELCOME TO 
THE SCREEN’S GREATEST HIT! 


Warner Bros. Suj se q 
AL JOLSON 
“The Jazz Singer” 


MAY McAVOY WARNER OLAND 
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Front Cover Inside Spread Back ‘Cover 
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=JAL JOLSON 
a THE JAIZ SINGER’ 
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CAUTION: 


Exhibitors are cautioned against us- 
ing advertising material distributed by 
agencies not licensed to handle such ac- 
cessories, and all such agencies are 
warned against the practice of distribut- 
ing advertising accessories on Warner 
pictures without full authorization. Ac- 
cessories and other printed matter con- 
tained in this press sheet are fully pro- 
tected by copyright law and are the 
only accessories authorized for sale. 
They are for sale only by exchanges 
distributing Warner pictures. 

Copyright, 1926, by Warner Bros. 
Pictures, Inc., 1600 Broadway, New 
York. 


NSE 


Reproduction to be used as model for banner 
NOT IN STOCK 


PLEASE CLIP AND SEND IN YOUR ORDERS ON THE FORM BELOW 


READ CAREFULLY 


NER B 1. Enclose remittance with order, if no 
remittance shipment will not be made. 
ADVERTISING ORDER cae 2. Tt postage is not included in remittance 


shipment will be made express collect. 


VITAGRAPH, ie, 3. We make no C. O. D. shipments of 


advertising matter. 
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Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 


The more you buy - the less the cost! 
Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 
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THESE PRICES FOR U.S. A. ONLY 
I luct ’ Printed ys ‘ Siebel Company, “‘The Printers 32-34 W. 20th St NY 
Copyright, 1927, t Warner Br 4roductions, ine Printe in A 
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PREPARE THE PUBLIC FOR THE PICTURE! 


BRILLIANT SLIDES 


os Mn raNGER. 


MAY MCAVOY | 
"| '{\y WARNER OLAND 
rE CANTOR ROSENBLATT 


AL JOLSON 
We JATI SINGER 


: a> MAY M°AVOY 
a7 6 WARNER © OLAND 


Style B 


. AL JOLSON 
JAIL SINGER 


Ai i6isOn. = 
Ihe JALI SINGER’ | === 


} 
} 


with bf 
WARNER OLAND 


MAY M'AVOY  poctitiart 


A WARNER BROS. PRODUCTION 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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DIGITAL LIBRARY 


www.mediahistoryproject.org 


